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. . So they strung him up, dismembered him, 
and threw him piece by piece into a vat of 
boiling acid.” I guess I’m just a sentimental 
old fool . . . I’m a sucker for 
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Ihis issue, as you may have noticed 
(you’d have to be bUnd not to), is 
dedicated to E.C. Comics. Not only to the 
comics themselves, but to the people who 
gave them to us. To Bill Gaines. To A1 
Feldstein. To Wally Wood and Jack Davis. 
To A1 Williamson, Roy Krenkel and Frank 
Frazetta. To Ray Bradbury and Graham 
(Ghastly) Ii^ls. To The Crypt-Keeper, The 
Old Witch' and The \^ult-Keeper. To^the* 
whole batch of the most &ntastically 
talented loonies ever to come out of a 
cosmic booby-hatch. 

A special Thank-You to Woody Gelman, 
for brin ging us tile fantastic hard-cover 
book devoted to the E.C.’s “Horror comics 
oftheigbO’s. 

And to the fans of E.C., panning 
generations . . . you and me . . . and the 
countless - others who, we hope, will get as 
much of a blast out of seeing this issue as 
we got putting the whole thing together. 

E.C. covered alot of territory in the old 
days . . . from here on Earth clear out to 
the planets and stars . . . down dusty back 
alleys and swamps rotting with death ... in 
ancient castles and realms of unspeakable 
horrors (I’d talk about them, but they 
ARE, after all, unspeakable!). 

In short, we hope you get caught up in 
our issue (and there’s alot of super-stuff to 
caught in, too). We hope you walk 
away after reading it with more than you 
had before ( . . . and we hope the person 
you took it from doesn’t miss whatever 
part of him you’re walking away with). 
And by all means, have a good time (The 
Crypt-Keeper always did! Heh, Heh!) 

So put on your spacesuits or don your 
^op-proof clothes. Oil your qiaceships or 
sharpen your axes. You’re about to take a 
trip through E.C. Land. Just jump right on 
in . . . you’ll see alot of things along the 
way . . . whether you’re being fascinated or 
frightened, have a good time. It’s aU for 
fiin! And as a matter of fact. I’m dying to 
start already . . . See you next ish for 
another voyage throu^ . . . Heh, Heh! 
You’ll never know ‘til you read it (or see 
tile “N^t Issue” department on the last 
page)! 


. THE MAIL-BAG BLUES 

I Did the Frankenstein Monster write to complain we spelled his name wrong? 
Maybe . . . And maybe YOUR name is misspelled this time! 

E.C IN THE MOVIES? 

Where did some of the inspirations come from for those classic 
E.C. tales and terrors? The kindly old Doctor seemed to know . . 


MONSTER TIMES TELETYPE 
What's happening In the world of the weird? Alot! Read all about It 
' HERE ... FI RST ... in The Monster Times! 


E.C. FAMILY TREE. CHECK-LIST AND PRODUCTS 
_ What was it called, how much is it worth and how many are there^ 
A complete chronicle of E.C. publications and products. 


SEYMOUR...? 

Who is Seymour WHAT is he? Can ANYONE be safe from Seymour? ^ 

SEYMOUR . . . from twinkle town to The Monster Times! 


E.C. PORTFOLIO ONE 

A look at Louies . . . and other fond memories . . . 
right here in The Monster Times Memory Lane. 




TALES FROM THE CRYPT (X 
qualities of both the comi 
cover by Wendy Wenzel. 
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The late H.L. Mencken, known as 
the "Image Breaker" by his peers in 
the history business, would not 
have been welcome by the EC fan. 
Mencken was always known as the 
defiler of the pseudo-gods, attacker 
of the unattad<able, and criticizer 
of the untouchables. E.C. Comics 
have become all of those to their 
fans— pseudo-gods, untouchable, 
unattackable— and any attacks 
Mencken might have mustered 
against the myth that has formed 
around the Entertaining Comics 
groups would not be readily 
appreciated. 

Fans venerate anything 
concerning the EC comics group. 
Folk lore has perpetuated itself for 
years. All those fans (or as they like 
to be called, "fan-addicts") 
pictured the employees of the EC 
group as knights on white horses, 
rescuing the reader from the 
mediocrity of comic books in the 
1950's. In fact, however, EC was 


like any comic outfit during the 
hying ^'s. The 19S0's were lean 
years for comics, and everyone, EC 
included, was looking for some 
gimmick to hypo sales. They would 
try anything to sell their books. 
E.C. was ludry— they found the 
gimmick. Any company might 
have. National, Atlas, Fiction 
House, Charlton, Dell, any 
publisher of the 50's. But EC found 
the gimmick first. Their gimmick 
was quality. 


Recently, those EC fan-addicts, 
the very same who twenty years 
before fell for the EC gimmick, 
published an ever-lasting tribute to 
their knights in shining armor— a 
208 page, full color book reprinting 
the best stories EC had done. They 
have not forgotten, and The 
Monster Times' very own Joe 
Brancatelli takes a look at the 
book, the outfit that inspired them, 
and the people behind the legend. 

H.L. Mencken, where are you 
when we need you? 


W 


■■hat prompts anyone to plunk 
down twenty bard earned dollars 
for a book. Especially a book of 
stories taken from those supposedly 
god-awful, offensive horror comics 
of the fifites. You mi^t remember 
those horror stories, terrible, grkly 
tales of grue and gore. They were 
the stories that incited a nation. So 
controversial were these stories, 
they prompted a Congressional 
witch-hunt, led by the venerable 
old witch-hunter himself, the late 
Senator Estes Kefauver of 


So what motivates a person to 
blow twenty clams on a book that 
all the established institutions tell 
us is bad. Discounting the rich, 
people who buy anything that 
anti-establishment and the mobsters 
who must hide their money from 
Uncle Sam, the overwhelming 
reason is that misty-eyed 
commodity known as 
NOSTALGIA. 

For those of you too young 
be struck by nostalgia, let 
us tell you a little about 
the peerless fifties. Or at 
least the state of comic books 
in the fifties (this isn’t the 
AMERICAN HISTORY 
QUARTERLY, 
or hadn’t you 
noticed). 
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Comics were not in good health 
in the decade that also featured 
such luminaries as Joe McCarthy, 
Alger Hiss and some Californian 
with long jowls named Dick Nixon 
(you remember him). The comic 
book had just emerged from a 
period later to be known as the 
“Golden Age of Comics” &om 
1939 to about 1945. Prom then to 
about 1949, they marked time, 
feeling their way around, looking 
for a trend to replace the now 
tarnished im^e of the super-hero 
who had been the stalwart of the 
good times. In that Golden Age, 
such long-johned good guys as 
Captain Marvel were selling about 
♦^^ggT'd a half million copies every 
uiiw weeks, with Superman close 
behind. But the end of World War 
n also ended the dominace of the 
super-hero (who had spent most of 
his time beating Krauts and Nips. 
Someone once calculated that 
American super-heroes had killed 
about nine billion of the enemy.) 
And the slump that started in the 
late forties developed into a serious 
depression in the early months of 
1950. All the big companies were 
looking for a trend that would sell 
comics. The super hero was dead 
(indeed, the Big Red Cheese, as 
Captain Marvel was called, had 
dropped to about 300,000 copies a 
month and would noi survive the 
fifties or a lawsuit witli -.uperman), 
cowboys were not m iling and 
romance wasn’t exacily making 
readers storm the new-'ands. Kids 
wer giving up com' i>ooks in 
Iro'-.’R. unending most of the time 
Lhe> -e supposed to spend doing 
hop- ««.ork watching that 
.i-'il televi ' set. 
loldod by l ' dozen, 
and it looked as if the comic book 
industry, conceived in the early 
1930’s by M.C. Gaines (remember 
that name), Irwin Donnenfeld and 
several others was about to die a 
quiet death. And then came E.C. 
comics. 

Well, not really. E.C. (first 
standing for Educational Comics 
and then Entertaining Comics) had 
been around for a while, creat^ 


M.C. Gaines (we told you to 
remember him) in the mid-forties. 

' It too was looking for a trend. It 
had bet on cowboy comics, 
romance comics, sf comics, and all 
sorts of combinations of the 
aforementioned (for instance one 
title started as MOON GIRL, 
changed to A MOON ... A 


GIRL... ROMANCE and then 
finaUy MOON GIRL FIGHTS 
CRIME). Their Managing Editor, 
Bill Gaines (yes, folks, poppa’s son) 
and Editor A1 Feldstein (he wasn’t 
related, he just walked into the 
office one day) decided they might 
try horror, ITiey created a few 
story tellers. 

Feldstein and Gaines’ creations. 
The Crypt-Keeper, The Old Witch 
and The Vault Keeper, were 
obnoxious if they were anything. 
Sarcastic, impudent and absolutely 
shiftless, they wove yams of horror, 
twisting tales of gore and gruesome 
reality. The three witches dealt in 
perverted scenes of horror, scary 
gore and simply dis^sting realism. 
No matter bow horrible those tales 
of the witches were, the main 
characters were rotten people, and 
they all got theirs in the end, 
usually by some ironic twist of fate 
that sealed their doom. 

And for about three years (from 
1950 when Gaines and Fel^tein 
introduced the pilot magazines, 
THE HAUNT OF FEAR and THE 
CRYPT OF TERROR), E.C. comics 
were the hottest sellers going. They 
introduced war books, crime books. 


science fiction books, humor 
books, and they all were gobbled 
off the stands. And they were 
imitated. 

And that was EC’s downfall. 
Their imitators tried hard to match 
EC’s class, but couldn’t. Their tales 
almost always ended as senseless 
situation-violence. They were bad 
books, thrown together to 
capitalize on EC’s popularity. Many 
of the younger kids couldn’t tell 
the difference, and brought home 
the trashy imitations and their 
parents found them. Justifiably 
angered, the public raised an 
outcry. Men like Estes Kefauver 
seized upon the comic book horror, 
and called for their censorship. 
Predric Wertham, a psychiatrist 
who has been on a life long crusade 
against violence in the media, 
published a book entitled 
SEDUCTION OP THE 
INNOCENT, reprinting lots of EC 
art, but ne^ecting to mention the 
story line of EC comics, or to 
differendate between them and 
their imitators. With the public 
aroused, the comic industry (or at 
least some of the industry) 
instituted a self-censoring body 


Th 9 lat <ouf pan*ta from "Midnisht Mm.” drawn by Joe Orlando. Thb Woody-but-boauttful tilt 
gave E.C.'s veraion of what became of the old, honored profeaaiortal vampire. From TALES FROM THE CRYPT #*: 1953. 


IN THE OLD DAYS. HUMANS HUHT£D 
rne/H own FOOD...PN£PANeD IT THEM- 
SELVES' 7t?0,mJHE LEGENDS. 
HUNT£D 7H£IN OWN y/or/MS/ BUT NOW, 
W£, JUST LIKE NOD£RN MAN, LEAVE THE 
NUNT/NS TO THE P//0££SS/ONALS/ ^ 
WE LEAVE THE Plf£PAN/NS TO THE^ 
PROFESSIONALS. 



THIS RESTAURANT SERVES BLOOD 

D/SN£S...UKE a ¥£6£TANtAN 
RESTAURANT SERVES V£S£TABL£ 
DISHES. BU)OD-JUICE>COCKTAIL- 
HOT BLOOD-CONSOMME... ROAST ^ 
BLOOO*CLOTS„ 

SCABS ...BLOOD I 


And SO HAROLD WAS STRUNG UP... HEAD OOWNf THE TAP WAS 

INSERTED INTO HIS JUGULAR VEIN < AND EACH OF THE VAMPIRES CAME-. 
ONE BY ONE... AND FILLED ITS GLASS.. 




HEH.HEHf AND'niArS THE STORY, 
KIODIESf THAT'S 'HHKT 'C/y/L/££D' 
VAMPIRES DO THESE DAYSf THEY 
DINE IN BLOODITARIAN BESTAU’ 
RANTS, mn SUNDOWN TO StmfS£. 
WHERE IS THERE ONE IN TOW TOWN. 
YOU ASK? WELL, SOME NI6HT\T YOU 
FEEL UP TO IT, LOOK EOB ITfYOU 
CAN TELL IT BY THE SISN INSIDEf 
IT'S IN R£D...M{0 IT SAYS .'“POSITIVELY 
NO NiPPlNO THE WALTERS" f TBE 
GUY WHO STARTED THIS CHAIN OF ^ 
DRINKERIES IS A ILAMP/LfE BARNUM/ 

, HE KNOWS THERE'S 
A 'SUCKER' BORN 
.EVERY MINUTE f 

(now I'll TURN you 

BACK TO THE 
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HORROR LIBRARY OF THE 
1950’s is a memento, a reassurance 
that what was good for them, is 
good for the youth of today. For 
the new EC fan, it’s a §ort of 
legitimacy. A sort of refirmation of 
the validity of comic collecting. 
And that is why the EC book will 
become a classic, if not in terms of 
sales, definitely in terms of feeling. 
That feeling of nostalgia, if you 
will. 

The book reprints twenty-three 
stories between its covers. They are 
all hallmarks of EC comics. 
Everyone of them a nugget of 
writing that you’d swear took days 
to even conceive, not to mention 
the actual plotting, dialoguing, 
panel breakdowns and everything 
else. And the art . . . heaven, pure 
and simple. 

Some critics of EC comics (No 
doubt sons of the irrepressible H.L. 
Mencken) claim that E.C.’s comics 
fall into the trap of repetition. 
They claim that stories are basically 
similar. The villain, who might not 
look like the villain at first, is a 
supremely rotten guy, and in the 
end, through some irony gets 
justice dealt to him from the 

bottom of the deck. That, critics 
persist, is the basis for every one of 
E.C.’s horror tales. What they fail 
to realize is that all comic writing is 
formula writing, and that E.C. 

found a formida that provided 
consistently interesting tales is an 
achievement in itself. 

But the amazing thing is that 
most all the tales in this book, 
indeed almost all E.C. stories, were 
written in one day by a 
combination of Gaines and 
Felstein. Comic publishing is a 
hectic business, and deadline 

pressures force a rapid pace, this 

making comic writing tantamount 
to hack jobs. But somehow, 
someway, Feldstein got the twist 
ending in everytime, and 
simultaneously developed a style. A 
comic style. Feldstein developed a 
fluid style that read like the great 
short story writers, especially 
Bradbury and De Maupassant. Lata 
EC even began adapting some of 
the memorable Ray Bradbury 
stories into comic strips. 

But enough of the abstracts. 
You want to know about the 
stories in the book. Well, since THE 
MONSTER TIMES is in the 
entertainment business, and since 
THE MONSTER TIMES is not 
above recognizing the achievements 
of others, let us tell you about 
some of those EC masterpeices. 

For our money, ’TAINT ’THE 
MEAT . . . IT’S THE HUMANITY 
is the best in the book. Set in the 
World War II era of food rationing, 
old Zach Gristle, small time 
butcher, decides to get into the 
black market. He sells his relatively 
small amoung of choice meat to 
black market customers, while the 
regulars get horsemeat. When that 
runs out, the regulars get spoiled 
meat, then tainted meat, all 


scoop, for all you sfiarp readers of TMT. Johnny Craig's cover for 
THE VAULT OF HORROR #32 was finally published without the 
it a much duller cover! 


known to this day as the Comics 
Code Authority. The Code had its 
desired effect, placating ah incensed 
public, who then went back to 
persecuting non-existant 
communists, but by then EC had 
been struck a mortal blow. 
Distributors refused to distribute 
them, vendors refused to sell them, 
and EC comics were dead. They 
threw in the towel in 1955, and 
after several brief attempts at 
revivals, EC faded into whatever old 
comic companies fade into. 

Or so the editors thought. The 
fans of EC never relented. They 
went underground, publishing 
clandestine magazines, never 
forgetting EC. They reeme^ed 
briefly in 1964, when Ballantine 
Books published paperbacks that 
reprinted some EC stories. Later 
meting with the now growing 
general comic &ndom, they 
educated a whole new audience to 
EC comics. Now there were two EC 
fandoms; the original group, that 
saved their lunch money to buy the 
EC’s as they came off the presses, 
and, the new group, the &ns of EC 
who were too young to have 
bou^t EC off the stands, but who 
were paying $10 and $15 at comic 
conventions for the honor of 
owning an EC comic book. 

For the original EC fan, 
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TAINT THE MEAT ... ITS THE HUMANITY i.. qu«iiit littia yarn about * .W 

ttwt wtti wraly tickla your vaia-ribs! Thia maaty malodrama «maa from TALES OT THE 
CHYET #32 «»d wm daaw ar ty dona by nona othar dian Jade Davit. 


unbeknownst to them. Old Zach’s 
wife discovers this, but does 
nothing until her own son is killed 
by eating the tainted meat (seems 
he was a guest at one of his dad’s 
customers). What does she do? 
Well, Mrs. Gristle cleaves old Zach 
to death and opens up her 
husband’s store with . . . choke . 

. . her husband all carved up and on 
display in the store showcase. 
Meaty tale, wot? 

Another, aptly titled FOUL 
PLAY, features super-nasty Herbie 
Satten. Herbie is a real mean guy. 
So intent was Herbie on winning a 
ball geune for his team, that he put 
poison on his cleats, then spiked 
the opposing second basemen in 
what looked like a useless steal 
attempt. The poison was quick 
acting, and, as it would happen, the 
second baseman falls dead shortly 
after Satten strikes him out, ending 
a rally. The other team knows it’s 
Satten ’s doing, and in a most grisly 
revenge, they dismember Satten, 
then play a game of ball, using 
Satten’s bloody head as the ball, his 
leg as a bat, his heart as home plate 
and his intestines as the foul line. 
They sure threw him a curve, eh? 
And while we don’t want to ruin 
your fun when you buy the book. 


®’«VAUIT.- - 



This woman is certainly NOT going to have a 
Merry Christmas, thanks to Johnny Craig and 
the staff of E.C.. who arranged for her 
appearance in VAULT OF HORROR #33. 

we want to mention one other tale 
that struck our fancy. It’s called 
STROP! YOU’RE KILLING ME! 
It’s a devilish tale of two firemen, 
who hate each other. One night, 
while one was on duty, a call comes 
to save the other’s house. Naturally, 
the fireman on duty takes his time. 


and eliminates his enemy, who died 
in the fire. The dead fure-fighter 
gets his revenge several months 
later, when the remaining fireman 
gets a call to put out a fire at his 
own house. But while going down 
the descent pole, he is slashed to 
death. Someone (and the story 
indicates that it is the dead 
fireman) has replaced the pole with 
a sharp blade. Cutting tale, yes? 

If we had ten issues to discuss 
this book, I might talk at some 
length about the artistic content of 
this book. How can you discuss the 
legendary art of E.C. comics? (And 
any of you out there who said 
“quickly” deserve to be starred in a 
new EC story entitled HOT SEAT, 
the tale of Santa Claus coming 
down a lit fireplace.) They 
compiled in just five years the best 
collection of artists ever to grace 
the pages of comics. 

There was Graham Ingels, the 
head of the staff. His art was so 
horribly unique he started signing 
his name GHASTLY. Ingels had a 
non-descript career before joining 
E.C., and declined after EC folded 
and later disappeared, but his work 
for E.C. was amazing. Never before 
in the history of the comic 
medium, perhaps illustrating itself. 


Th« Grahsm Ingels cover for “Horror We, 
How's Bayou?” Haunt of Fear #25 was never 
the same, as Ghastly struck again! 



had any artist so graphically 
portrayed and conveyed the sense 
of horror as Ing^ls had. His work 
was truely inspired. 

Then there was Jack Davis. Davis 
is a genius, pure and simple. You’ve 
seen his work countless times, on 



Tag . . . You're it, kids, if this Jack Davis 
^oulie gets youl 


TV GUIDE covers, television 
station commercials, MAD 
MAGAZINE and many others. It 
was Davis who portrayed the 
previously mentioned Zach Gristle 
w ho ended up in the meat 
showcase. It was also Davis whose 
grisly portrayal of Herbie Satt«t 
being dismembered in FOUL PLAY 
made the story famous. He’s most 
recently drawn SESAME STRElET’s 
“Cookie Monster” so well that 
when TV GUIDE wanted the 
monster for one of its covers, tiiey 
chose Davis. 

Reed Crandall was another, as 
was George Evans. They may not 
be familiar names, but they are 
geniuses in their own ri^t. And, of 
course, there was the young A1 
Williamson, present SECRET 
AGENT CORRIGAN artist, who 
drew for EC. He couldn’t draw 
faces then, but could he draw 
everything else. The other names 
flow like water down a mountain: 
Frazetta, Orlando, Feldstein, Craig, 
Continued on page 25 


This poor devil is about to be "Swamped,” in HAUNT OF FEAR #27. Reed Crandall created the story, 
with an unforgettable feeling of muddy death that haunted the newsstands in 1954. 
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■ THE MONSTER TIMES 

I P.O. Box 595, Old Chelsea Station 
g New York, N.Y. 10011 

H Yes, send me the Collector's Limited Edition Copy of EC 

■ HORROR COMICS OF THE 1950's for which I enclose $19.95 

■ plus $1.00 Postage and Handling. (Total $20.95) 

■ 

B NAME^ 

■' 

p ADDRESS 

J CITY STATE ZIP 


Dim the lights and close the doors as those FETID FOLKTALES of 
the 1950's bubble forth in FULL COLOR from the witch's cauldron. A 
selection of the greatest scare stories from HAUNT OF FEAR, TALES 
FROM THE CRYPT, and VAULT OF HORROR . . . including a rare 
unpublished TERROR TALE. 

These stories will terrify you like they terrified a whole generation of 
readers! EC HORROR COMICS OF THE 1950V features a fantastic 
collection of terror stories plus the original ads for MAD. artist 
biographies and more! From ^e comic book company that brought 
readers the finest horror stories of its time comes a collector's edition 
you must have! 

Great comix artists like WALLY WOOD, JACK DAVIS, FRANK 
FRAZETTA, AL WILLIAMSON! Stories reproduced in Full Color! 23 
horrifying epics from the original comics! All the old ads and editorials 
plus artist biographies! The comics that caused al! the excitement way 
back when! These are the comics they wouldn't let you read! 


EC HORROR 
COMICS^'^bSO'S 


GIANT EC POSTEBS! 



DEATH LIVES! In these two 
EULL-COLOR vintage E.C. Posters! 
Original coven of TALES FROM THE 
CRYPT NO. 38 and THE VAULT OF 
HORROR NO. 32. Never published in 
these versions because they were 
considered TOO frightening, these 
never-before-seen renditions can now be 
youn! Printed 22"x28" on sturdy paper 
stock, these masterpieces are always sent 
rolled, in sturdy mailing tubes, for 
Super-protection. The VAULT cover is 
by Johnny Craig, and the CRYPT cover 
by famed cartoonist Jack Davis. The best 
in art, color, clarity and horror, ali yours 
for only $2.50 plus .50 postage, each. 
The supply will be limited, so we urge 
you to order now! 


THE MONSTER TIMES. OEPT. EC 
r.O. Box B9S. OM ChAu Sttlicn 
Nm Ycvfc.N.Y. lOOtl 



I 

' 

NAME 

ADDRESS I 
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Continuing our Inhuman coverage 
of all things unbeautiful, we at The 
Monster Times hired a top private 
defective who bravely located those 
emcees of E.C. comix; The 
Vault-Keeper (The Vault of 
Horror'), The Crypt-Keeper (Tales 
From the Crypt'), and The Old 
Witdi (The Haunt of Fear'). 
Checking further, we found 
someone willing to interview drem 
(Our defective is rK>w in the 
Serenity Sanitarium for No-Good 
Nuts). Yes, we found Mark Evanier, 
and flew him from Los Angeles to 
Brooklyn (on a broomstick ... of 
course), to introduce our readers to 
The Gruesome Threesome. 

Tiis is the perfect assignment 
for you,” they were telling me. 
“You don’t know the meaning of 
the word, fear. You don’t know the 
meaning of the word, quit. We’ve 
read over a lot of your articles, 
Evanier. You don’t know die 
meaning of very many words, do 
you?” 

“‘Fear,’” I said, “‘(noun) 
Painful emotion excited by 
apprehension of impending danger; 
dread; the object of fear; filial 
regard mingled with awe; reverence, 
(verb transitive) to feel fear; to 
apprehend . . .” 

“Can the cute stuff,” they said, 
“we need an interview for this issue 
of Tbe Monster Times, so we want 
you to go talk to the three ghouls 
who used to host the E.C. horror 
comic books. Here’s the address. Be 
there in ten minutes.” 

“Quit,” I said, “(adjective) 
Discharged; released; f^; clear, 
(verb transitive) quitting, 
quitted . . .” 

JOURNEY INTO BROOKLYN! 

Ten minutes later, however, I 
was knocking upon a certain door 
in the heart of Flatbush— Why, I 
don’t know. Something about my 
body being maimed if 1 didn’t come 
back with the interview. The door 
swung open, slowly and with a 
noticeable Inner Sanctum squeal. 
The interior of the house was dark, 
very much so. But I was able to 
make out the hunched-over form of 
the Vault-Keeper, with no problem. 

Not since 1954 had the 
Vault-Keeper been seen in public, 
nor his partners, the Crypt-Keeper 
and the Old Witch. It was then that 
their popular horror comics— The 
Vault of Horror, Tales From the 
Crypt, and The Haunt of Fear, 
respectively— were discontinued. 
Save for a few reprints, they had all 
been retired ever since. And it was 
remarkable how well-remembered 
they were, in some circles. 

. . . RAPPING AT 
MY CHAMBER DOOR! 

“Who is it?” yelled a voice from 
somewhere within the old house. 
“Is it another Avon lady, V.K.?” 

The cra^y features of the 
Vault-Keeper were beginning to 
come into focus. He looked as be 
always had. Sickening. “Heh heh,” 
he chuckled. “No, it’s just some 
tall, skinny gloop. Come on it, 
putrid puss! What brings you 
here?” 

I introduced myself as a reporter 
from The Monster Times. 

“Oh.” He sounded disappointed. 
“I was thinking it might be 
someone important. Well, here I am 
in the livid flesh, the Vault-Keeper. 


IntrMbcinthe 
Gruesome Threesome 


INTERVIEW BY MARK EVANIER 


hth, tMhI So to ••• you. my brain-w U hwod tvortliMt! So tho worm hm Ukan • turn for tha wort*, hat K, and wandared tmadc into 
y<wr fiandly oM Vault-Kaapar't ancient aboda, «li7 Wall . . . you'ra just in tj(na-thara*a minf-meltiiig, tpina^Mfcins atoriaa aWi t y aw a i ti ne 
yiw in that iatait unearthly edition erf THE MONSTER TIM^i So ttap ri|d>l into my Vauit, don’t be thy . . . and doM tta door baMnd mm 
you. You won't be uainf it avain . . 


Care to hear one of my nauseating 
novelettes? Got a dandy here about 
a husband who sticks his wife in a 
microwave oven. It’s called 
‘Spouse-Warming’—!” 

“Uh, not right now, if you don’t 
mind,” I said. “Who was that I 
heard yelling to you, just a minute 
ago?” 


GALLERY OF GORE! 

“Oh, that’s the Old Witch! Come 
on, sloosh over this way and I’ll 
introduce you to her.” 

As he led me through the 
corridors, I studied this majestic 
home where they had ensconced 
themselves for retirement. It was all 


very old and very ornate. As we 
walked down the hall, I noticed a 
series of portraits of Boris Karloff, 
Bela Lugosi, Vincent Price, Peter 
Lorre, Lon Chaney and Jerry 
Lewis. “What’s Jerry Lewis doing 
up there with all these masters of 
screen horror?” I asked. 

The Vault-Keeper stopped in his 
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"Hm, hMl If it Ho't IMI Your* «vly, iht Old Witch, and I'm got my trusty broom with witch 
I'll fwsop ■ litds gloom & doom your w>y. Vesrir. my Mil brow's boon ttoamin’ an' bubblin' 
just to m*« it hot for you. Won't you Join me in • cup? It's the kind E.C. fens Ike— puts heir 
on your diest. wests on your nose, ectd flower s on your 9 «mI” 


tracks and looked up at me. 
, “Obviously, you’ve never seen a 
' Jeny Lewis movie.” 

I was led into a high-ceiling 
room, well-cluttered with cob-webs. 
The walls were lined with ancient 
books and potions. In the center, a 
bubbling cauldron stood. “Is this 
tiie Old Witch’s laboratory?” I 
asked. 

“It ain’t Dinah’s Place,” the 
Vault-Keeper responded. 

While the Vault-Keep>er had aged 
little in almost tweniy years, the 
Old Witch was altogether different. 
She shuffled in, holding a lizard by 
the tail, and seeming oblivious to 
my presence. “I’m so glad it wasn’t 
another Avon Lady, V.K. We 
haven’t finished the last one, yet! 
Hee hee!” Suddenly, I was spotted. 
“Well, it’s about slime we got some 
young blood around here. Fond 
felicitations, freak! Welcome to my 
Hacienda of Horror. Step up and 
^om a scrumptious slew of slop 
from my crud-crusted cauldron!” 

I was at a loss for words to 
refuse. This, Emily Post never 
covered. I wouldn’t even know 
which fork to use to eat a slew of 
slop. I tried to change the subject. 
“Say, is the Crypt-Keeper around? I 
always got a kick out of his stories. 
Is he here?” 

A SLEW OF SLOP! 

The Old Witch motioned to a 
chair. “He’ll be back in a few 
minutes. Park your crumbling 
carcass, slob. So, you’re from The 
Monster Times, huh?” 

“That’s right,” I said. “I 
understand you’re subscribers.” 

The Vault-Keeper cut in. “Heh 
heh, yep! It’s a little far out for us, 
though. Especially that rancid 
reviewer of yours, Rex Reed.” 

“That’s Women’s Wear Daily, 
you’re thinking of, V.K.,” said the 
Old Witch. “You’re a real 
Ghoulunatic.” 

“Just what do you two do all 
day now that you’re retired? Ever 
have the ui^e to get back in 
harness?” 


The Old Witch answered as she 
stirred her cauldron. “I cook, 
mostly. Say, you sure you wouldn’t 
like a slew of slop? Made it myself! 
One sip of this and your whole face 
will break out. It’s a shame a 
scrawny kid like you doesn’t have 
acne.” 

NO MONSTERS IN MAD!! 

“We’re still on pensions from 
E.C., you know,” the Vault-Keeper 
explained. “When our putrid 
periodicals got the ax, there was 
just no place for us to vamoose to. I 
mean, we only agreed to tie 
ourselves down to those ma^oty 
magazines so we could share our 
yelp yams with the world. We were 
getting a little fed up, anyway, with 
those idiot editors. They were 
futzing around with all these 
stagnating stories of science-fiction 
and pirates and stuff. And that real 
wretch Mad. I looked through three 
whole issues. Couldn’t rind a 
werewolf or a zombie . . . what a 
loser. We told those comic 
schnooks at E.C. they had a bomb 
on their hands but that wretched 
r{^ actually caught on! No one 
cared to hear our blood-curdling, 
spine-tingling, heaping helpings of 
horror, anymore. Say, you want to 
hear one? I have a gruesome ge^ging 
right here about a husband who 
cremates his wife and puts her ashes 
in an hourglass. It’s called ‘The 
Time of Your Wife!’” 

Just then, I was spared by the 
sound of a door slam, elsewhere in 
the old house. 

“Crypt-Keeper’s in,” the Old 
Witch announced. “You can meet 
him, if you like. Personally, I don’t 
see what you see in that old fool of 
a ghoul. His terror tales looked like 
nursery rhymes, next to mine.” 

“Heh heh, here he comes,” V.K. 
signaled. 

“Bah! Out of my way!” The 
Crypt-Keeper pushed his way into 
the room. He was obviously not in 
the mood to converse. “Nine 
people stopped me on the street, 
today, for autographs. They all 
thought I was Sir Ralph 


"YttH, my blood.eurdled ki4di«s, if you tran't a «i^ for gougad ayaa! Your ffiand tha 
Crypt-Kaapar it hara to, hatl-hah. "todcat" to you . . . aid I hopa you ramambar to kaap mi eya 
out for him. Go ahaMi, tdce a long look around tha crypt ... I know you arouM hoM tvMitad it 
that way . . ." 


Richardson, whoever he is!” 

“He’s the actor who played you 
in the ‘Tales From the Crypt’ 
movie,” I explained. 

“Who’s the skinny kid without 
acne?” he asked the others. 

THE MONSTER TIMES, EH? 

“Heh heh, he’s from that 
nauseating newspaper. The Monster 
Times responded liie Vault-Keeper. 

The Crypt-Keeper’s face, I noted, 
had not changed much. The added 
years only gave it more of its 
ghoulish flavor. Now, as I was 
introduced, it began to have that 
faintly sinister smirk. He peered at 
me, then brightened up 
considerably. “A repulsive reporter, 
huh? Heh heh, so you came to learn 
at the feet of the old master of 
cemeteries, the Crypt-Keeper. Well, 
you’ll be amply-sickened by the 
time I get through with you. You 
seem a little young to have been a 
fearsome follower of my 
muck-mag . . .” 

“Well,” I said, “They were a 
bit before my time. But there’s 
been a renewed interest these days, 
in the old E.C. comics. 
Reprints . . . movies . . . They’re 
even holding a big convention . . .” 

“And you know why?” The 
Crypt-Keeper almost bolted from 
his chair. “It’s because these guys, 
today, don’t know horror! They 
think it’s all biting necks and trick 
endings and the guy you least 
suspect turning out to be the 
werewolf! Putresence is in the 
hands of amateurs! Why, in my 
yecchy yelp yams . . . Here, let me 
give you a demoniac 
demonstration!” 


Before I could protest, the 
Crypt-Keeper shoved me over to a 
guillotine and locked my head 
under its hanging blade. “Now, 
that’s horror! Are you scared, 
huh?” 

1 had to admit that I was. 

“Your shoulders are shivering. 
Your trunk is trembling. Now, for a 
quivering quip . . . The Monster 
Times lost a good reporter when 
they tried to cut down on the 
overhead! You get it?” 

CURSED RENTED GUILLOTINE! 

“I get it! I get it! Now, let me 
out of here!” 

“Heh heh! Not yet! We’ve got 
too good a story going!” 

“But that blade could fall, any 
minute!” 

“Say, grimy! You’ve got a pretty 
good neck on your shoulders. Here 
we go. I’m pressing the release!” 

Nothing happened. When I 
opened my eyes, I could still open 
my eyes. The Crypt-Keeper was 
pounding the side of the guillotine. 

“That’s the last order I place 
with Abbey Rents! Horror is a 
grave undertaking! Can’t do it with 
cheap equipment,” 

The Vault-Keeper unbuckled me 
and led me towards the door. 
‘‘Come back next week when he 
gets it working right. You’ll just 
love his cadaverous cavortings! By 
bye and buy Vault of Horror! ” 

Once outside, I ran -for my 
life-sweating, shaking. . . unable to 
even think straight. 

And that, general, is the whole 
truth and why I think I qualify for 
a Medical Exemption from the 
Draft. ■ 
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Look* like tfi«r«’s more tfian one seduction 
s Cnimb-shirted TMT staffer 
studies Dr. Wortham's book, apparently 
unmindful of the X-rated antics tdcinp place 


In the motion-picture business, the 
expression is 'The Face on the 
Cutting Room Floor.” The 
cutters . . . lovingly calling 
themselves "censors ... are at work 
elsewhere, too, dispensing such 
amounts of entertainment from 
time to time, as their superior 
minds decide the world is ready for. 
In the 1950's there were many 
censors of many types, mostly 
political. And you could never tell 
when something like entertainment, 
namely comics, would be defined as 
political, or important enough to be 
smeared and hidden and killed off. 
The motives are not always illogical 
or impersonal. Some censors take 
up their work because they believe 
they are doing the right toing for 
mankind. Such a man is the learned 
and somewhat respected Dr. 
Fredric Wertham (Real name: 
Frederic I. Wertheim). His motives? 
Who can tell. Only one thing is 
certain ... He does what he 
believes in. Is he right to any 
extent? Or wrong to what extent? 
When you find out the man's 
position on comics, you'll have an 
opinion of your own. 


I he Entertaining Comics Group (bom 
the Educational Comics Group) was a 
prime target for censors with so many 
titles offering graphic stories of crime, 
war, horror and science fiction. 

When the pressures really mounted 
against comic traoks in the early 1950’s, a 
noticeable amount of the pressure was 
applied to EC. Other targets included the 
Lev Gleason publicaUons (gory crime 
books like Crime Does Not Pay) and 
Fiction house (with bikini-clad white girls 
whipping up on the natives in Africa and 
getting tied up a lot). 

I understand that Dr. Fredric Wertham 
has denied to THE MONSTER TIMES 
that he ever attacked EC. Interesting. 

Dr. Wertham’s SEDUCTION OF THE 

"COVER OF A CHILDREN'S COMIC BOOK." 
says the kindly Dr. but Johnny Craig's portrait 
of hanged men actually presents a pretty 
unappetizing view of violence to us MTera. 



"A GIRL RAPED AND MURDERED," reads Wertham's caption. Not only is there no mention of rapo tn the story thisdcetch illustrated, but 
iidn't even appear in e comic book. The illo is from a magazine ... not that "expert" Wertham can be bothered with such trifling distinctsant. 

Here (»ine da SHRINK!!! 


SPAWN OF DR. WERTHAM By Don Thompson 


INNOCENT (Rinehart, 1954) lacks an 
index, so it is difflcult to sort out all the 
mentions of EC stories and titles. But the 
16-page spread of pictures from the 
comics which makes up the center 
agnature of the book includes three full 
pages from EC titles. 

Dr. Wertham’s never credited any of 
the illustrations. In fact, the publisher’s 
name was removed from two of the three 
covers he reproduced, including a Johnny 
Craig cover from Crime Su^ence Stories 
showing a closeup of a hanged man. 
Craig’s signature was whited out, too, 
though the circle he put it in remains. 
(The only cover which identified the 




"A COMIC-BOOK BASEBALL GAME. NOTICE THE CHEST PROTECTOR AND OTHER 
DETAILS IN THE TEXT AND PICTURES." Can artist Jack Davis, who illustrawd this story 
appearing in HAUNT OF FEAR No, 19 in 1953 help it if our national pastime is a rough sport? 


"CARICATURE OF THE AUTHOR IN A 
POSITION COMICBOOK PUBLISHERS WISH 
HE WERE IN PERMANENTLY." While the 
author of this artide sees no resemblance 
between bound shrink and Or. Wertham— citing 
it instead as another examtrie of the good 
doctor's boundless paranoia— we at TMT admit 
that it does indeed look like this particular 
comic-book publisher was indulging in a bit of 
wishful whimsy. 

publisher was Hillman Publications. 
Crime Detective Comics which showed a 
psychiatrist named Dr. M. Brown tied and 
gagged. The picture is captioned 
“Caricature of the author in a position 
comic-book publishers wish he were in 
permanently.” Dr. Brown does not 
resemble Dr. Wertham in the slightest.) 

The Craig cover is pretty revoiting, 
with the hanged man’s face shown in 
extreme close-up, the tongue protruding 
and the eyeballs rolled back. 

Even worse are two panels from a Jack 
Davis horror story showing a ballgame 


using the dismembered body of the 
story’s villain as sports equipment, llie 
umpire dusts the plate with the scalp — 
the plate is the heart — the intestines 
mark the base lines — the arms and legs 
are bats — the torso is strapped on the 
catcher as a chest-protector — the hands 
are strapped on the infleldeis as mitts — 
the stomach is the rosin bag — and, of 
course, the head, eyeballs dangling, is the 
ball. 

It has been said that Gaines insisted on 
that story being written and drawn as a 
.defiance of the pressure groups that 
ipposed horror comics. If so, it was a bad 
decision. The story was indefensible and 
provided the lead-off item for Wertham’s 
gallery of bad examples from the comics. 
Many of his other items are ridiculous or 
lying — ridiculous is a closeup of a 
^wing of a man’s shoulder in which 
Wertham sees a dirty picture; lying is a 
panel of a milkman discovering a 
woman’s body and captioned “A girl 
raped and murdered” even though the 
story (from a pulp magazine, NOT from a 
comic book) NEVER implies rape. The 
Davis EC item was genuine and was dted 
by at least one reviewer as the convincing 
argument against comic books. 

The other EC reprint is a fairly 
innocuous sequence from a Bill Elder 
science fiction story in which a Martian 
giri kills her husband when she discovers 
he is a “MAMMAL, which bears its 
yougng ALIVE . . . attached to the 
mother by an UMBILICAL cord,” white 
“we lay EGGS! We HAVE NO 
NAVELS!” Or. Wertham seemed pretty 


shaken by the use of the term 
“mammal”; my high-school biology 

"IN ORDINARY COMIC BOOKS, THERE 
ARE PICTURES FOR CHILDREN WHO 
KNOW HOW TO LOOK." Or. Wertham 
Vperently sees s ‘dirty’ detail here end it 
iTMkes one wonder if it is all in the aye of the 
beholder . . . another example of Rorschach 
rauneh, perhaps? What hath Freud wroughti? 
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"Harmful 


400. Only a few copies of this list exist. I 
have photocopies of it — it lists the 
publishers quoted or referred to in the 
text, including some dummy companies 
for EC: Educational Comics, Inc., Fables 
Publishing Co. and Tiny Tot Comics, Inc. 
Several comic book publishers, including 
EC, used different companies, to publish 
different books — if the books failed, 
creditors could only attach the assets of 
that company, not the entire line. 

With the coming of the Comics Code 
Authority, EC killed the three horror 
comics which had been the financial 
support of much of the rest of the line. 
Vault of Horror, Tales from the Crypt 
and Haunt of Fear. A projected fourth 
title. The Crypt of Terror, never appeared 
except as the final issue of Tales from the 
Crypt. 

Weird Science- Fantasy underwent 
some changes, too. It went from WEIRD 
S c i e n c e- F a n t a sy to Weird 
SCIENCE-FANTASY to Incredible 
Science Fiction. And Earthmen quit 
ioang to aliens; the Code did not like fiiat 
— check the science fiction comics 
published under the Code and see how 
many stories you can find with Earthmen 
losing to aliens. 

In Incredible Science Fiction No. 32 
there was a beautifully drawn story (A1 
Williamson and Roy I^renkel did the art, 
Marie Severin did a sensitive and 
noteworthy coloring job) called “Food 
for Thought.” The Code people objected 
that flying lizards shown in the 
background on the splash panel were 
satires on angels (!) and forced EC to add 
an eighth page to the seven-page story 
reversing the earthmen’s defeat by an 
intelligent plant. This wrecked the budget 
for the issue, since a page of advertising 
had to be dropped. 


The Comics Code took offense at "Judgement 
Day," because a BLACK astronaut is the hero 
of the story, which was, in fact, a parable 
speaking out against racial prejudice. The tale 
was reprinted by E.C. without Code permission. 

With the next issue, the Code found 
one story wholly unacceptable. Publisher 
William M. Gaines decided to rerun one of 
EC’s most popular stories, one which had 
been singled out for praise by Ray 
Bradbury. The story, “Judgment Day” 
(originally in Weird Fantasy No. 18) 
featured orange robots treating blue 
robots as inferiors and being visited by an 
Earthman inspecting the planet to see if it 
is ready to join the Galactic Republic. 
Because of the bigotry of the orange 
robots. Galactic citizenship is denied. In 
the last panel, the spaceman removes his 
helmet and is revealed as a Negro. 

Well, said the Code, you certainly 
can’t print that, unless you change the 
spaceman to a Caucasian. Gaines told the 
Code people they were biggjts, said he 
would print it anyway and that if they 
objected he would make sure the reason 
for their objection got national coverage. 
With the cowardice of their convictions, 
the Code people backed down, the story 
was reprinted. Gaines then killed the 
book and turned his efforts to making a 
success of Mad as a magazine. 

Mad got out of the comics because 
even it was not safe from the censors. A 
Charlie Chan satire in Panic, Mad’s sister 
satirical comic, had at least one gag 
ruined when the Code had Charlie rip off 
a girl’s hair when the obvious gag was to 


Contrary to Dr. FredricWertham's findings on "the pernicious influence of comic books 
on the youth of today," as contained in his shrill, neurotic tome SEDUCTION OF THE 
INNOCENT, TMT's resident shrink. Dr. Sigmund Fraud, has proven beyond a shadow of 
a doubt the beneficial nature of these very same comics. 

"The rio-catled 'comic' books," Dr. Fraud maintains, "afford the youth of America an 
early introduction to the violence and callousness that is so much an integral part of our 
present societal structure, but present them in such a way that said youth can clearly 
vieviT the folly of these destructive elements. Rather than encouraging the propagation of 
the evils often depicted in the comic books," the eminent doctor, who holds a degree in 
Pseudology from Bronx Community College, continued, "they are represented in such a 
manner that they inspire a healthy sense of revulsion, rather than a desire to emulate the 
negative deeds." 

Employing a cross-section of "youths of today" to serve as a test group. Dr. Fraud 
divided the group in two and locked them in separate rooms for a period lasting several 
weeks. One group was given a wide range of comic books to read, while the other was 
supplied with a set of Encyclopedia Britannicas. According to the doctor, the members 
of the first group emerged from their seclusion "so smart it would make your head 
spin," whereas the group who perused the encyclopaedic volumes were "so dull you 
couldn’t even talk to them." 

An interesting sidelight to emerge from the study was the fact that the group that 
had been allowed access to the comic books also had 44% fewer cavities than the other 
group. This unexpected finding prompted the good doctor to remark: "See? What'd I 
tell you!" While this dental development "eludes immediate explanation," Dr. Fraud 
assured us that this too will be cleared up in due time. "Gimme a couple minutes," he 
said, "and I'll come up with something." ■ 


INNOCENCE REGAINED 


The following letter, sent to us from the good 
Dr. Wertham himself, includes the interesting 
information that he " . . . never mentioned E.C. 
Comics in any of my writings or talks." He 
doesn't "talk" about them; he merely reprints 
them, accompanied by his own often highly 


fanciful captions. 
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Sear Jaai 

ITuiaka e«r yaur laiiar and Tha Konatar baat 

aiahaa far your appatntmant aa fCanagtnc Miiar. Z'b 
aura you will pregraaa fraa ataaatara. 

telta apart froa harinK na time at praaant. Z caulda't 
wrlta anything on my "atand an (C eamlaa'a Z hava 
aavar nantlanad BC eealaa in any af ay ifritlnga ar talka» 
That la part af tha aytb about na. utaioh ahauld ba burtad 
by tbia tlina« 

I loakad up the blbllagtaphlcal nata at the and af 
StOUCnOR ‘'r ni imiOCIKt, tha part that waa aut out 
af tha flniahad beak by the publlabar, urtdar tha 
praaaura of oaala baak publishara, ha told mo after 
It had boon dona without my knawladga. Zt waa pp, 399 and 
400. which ora nlaalng from all tha capiat of SEDUCnOS 
OF IKE ISINOCEKT aeld, azeapt far a few •• vary faw» 
eoplaa that allppad out bafara it wea dana. In that 
lliit, tn which I gave tha namaa af all the publlthara 
rafarrad to In tha text of tha book, tha nnfia of BC 
comic* dea* not occur. 

I can't to* that at this lata dnta a ravlaw of SBOUCTIOK 
OF T!IE IHKOCSitT which you isentlan may ba in tha next number 
of '.Yia .^lonatar Timas ia vary tlmalyl 

Uast wlshaa, ^ 

Fradrle Vartham. ".O. 


textbook would have jarred him badly. 

Dr. Wertham’s book was itself 
censored. The publisher sent men out to 
the stores, armed with razor blades, and 
had them cut out a “Bibliographical 
Note” which had been pages 399 and 



"CHILDREN CALL THESE 'HEADLIGHTS' 
COMICS." If anyone out there knows what the 
Doc means by "headlights" comics, would they 
please let us know? We're getting scared that we 
might be missing something .... 


),FRIGHTENED NATIVES.. .J 



"CORPSES OF COLORED PEOPLE STRUNG 
UP BY THEIR WRISTS," said the book's 
caption. These "frightened natives" would not 
be frightened if they were "corpses," as Dr. 
Wertham claims they are. 

rip off her clothes — this is less 
objectionable? 

Another example of censorship as a 
point-killer came when a Jew was turned 
into a Christian in Impact No. '-4. “The 
Lonely One” coiicerned a GI shunned by 
his fellow-soldiers because “his kind,” 
who could be spotted by their names, 
were all cowards. His name, after the 
Ck>de stepped in, was Miller, as innocuous 
and Anglo-Saxon as Smith. The soldier 
eventually proves himself a hero and the 
bigot who persecuted him becomes “the 
lonely one” but the story is meaningless 
as printed. Leonard Darvin told me in 
1966 that it was possible that the editor, 
Albert Feldstein, decided to change the 
name on his own. SURE it’s possible. 

During the Congressional 
investigations of comic books in the 
1953-54 period, .Gaines was 
internationally quoted for a memorable 
remark in court. He was shown a Johnny 
Craig cover from Crime Suspense Stories 
showing a man holding a bloodied axe 
and the freshly severed head of a woman. 



He was asked if that was in bad taste and 
he said no. / 

Asked what he would consider bad 
taste, Gaines said that it would be bad 
taste if the head were held higher so you 
could see the blood dripping from the 
neck. 

Darvin, defending the Code s^ainst my 
charge of putting EC out of business (we 
debated at the** 1966 New York 
ComiCon), said Gaines should be grateful 
to the Comics Code Authority for forcing 
him out of comics and into such a 
successful magazine publi^ing business. 
That’s tike a murderer saying you should 
thank him for killing your parents and 
making it pssible for you to inherit all 
their money. 

Now, THAT is bad taste. ^ 
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lALESfROMTHE 


Sir Ralph RichartiMn as 4ie Crypt-Kaapar. 

Sir Ralph Richardson, of all the 
"respectable” people you'd least 
expect to see, plays the 
Crypt-keeper. Not so much the 
pungently-punning black-humorist 
Crypt-keeper who obnoxiously 
enhanced the pages of the EC 
comix. but a somber, moody. 
Satanic figure in a monk’s robe, 
broodingly holding inquisition of 
souls as he sits before a huge 


skull-shaped altar. But Sir Ralph 
isn’t really so "respectable" — the 
first film he appeared in was a 1932 
shocker, THE GHOUL. 

The Crypt-keeper introduces the 
tales, by questioning each of the 
main participants in the stories. 
Then we flash-back to each 
character's particular doings 
(mainly evil), and we see how "the 
evil that men do" not only "lives 


after them" but often even chases 
after them from the other side of 
the grave (or Crypt). And among 
the horrified living and vengeful 
undead hunters are "respectable" 
newcomers to horror Joan Collins 
(Mes. Anthony Newley), Patrick 
Magee (currently making waves in 
CLOCKWORK ORANGE and 
KIN d LEAR), who puts in a 
remarkable performance as a blind 


Yep, gang! You remember all 
those great EC comics of the early 
i950’s (How could you possibly 
forget with ail these great illus on 
every page.) that have been 
reprinted as paperbacks and even 
now in hard-cover book form 
(HORROR COMICS OF THE 
1950's)! Well, now five of those 
great old tales of murder and 
mutilation and corpses rising from 
the grave and -demon-haunted 
catacombs and obstacle courses of 
walls covered with sharp, new, 
g I isten in g razor blades, 
and-ali-like-that-there! . . . have 
been turned into a feature-length 
film, starring some biggies in both 
the horror and the "respectable” 
acting fields. 


From out of the pulsating pages of 
the late, great EC horror comics 
comes a horrific movie . . . (also out 
of MT No. 4 a sorta almost reprint 
of an ECish article called . . .) 

"raUHHMMIHE 

CRYPT'* 
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EC writer-anist Johnny Craig's 
"violant” 1954 comix version 
of his AND ALL THROUGH THE 
HOUSE . . . was far tamer than in 
the 1972 film. No blood 'n' split 
brains were shown in the "evil" 


eomic books. Just a healthy 


[HCR HUSBAND WAS DEAD, AND IT WAS THE BEST CHRIST 
[was RRESENT she'd ever HAOf SHE STOOD OVER THE 
lurtLESS BOOT SPRAWLED AT HER TEST AHOSMILEa.. 


HA.HAf neRRY eH/nsrmdSt 

JOSEPHf YOU'RE SLEERIHSSO 
PEACEfULLYf OREAUIHS OP ^ 
SA»fT4 CLAUSf 


"Merry Christmas. Luv" daodpanned Joan Collins to hubby Martin Boddey's dead pan. 


GuHtCR LAU8HE0 TO HIMSELF AS 
HE STARTED OUTOF HIS CUBICLE... 


man (one wonders if Mr. Magee 
could do a bad acting Job if he 
TRIED) and Richard Greene, who 
used to only buckle swashes in TV’s 
ROBIN HOOD. 

But even great old horror veteran 
Peter Cushing does a turn-around in 
roles. Instead of either the classic 
monster, leering mad doctor, or the 
stuffy vampire-stalking police 
inspector, he plays instead a 
sympathetic, aging and 
kind-hearted garbage collector who 
repairs thrown-away toys and gives 
them to young children. Bet you 
weren’t ready for that! But rest 
assured, before his segment is over, 
he takes on a more horrifying 
demeanor, as his photo reveals. 

TALES FROM THE CRYPT had 
a “World Screamiere" on March 7th 
in New York City The producers 
heartily advised all potential 
audiences to put themselves into a 
fine mood for the occasion by 
"Shrieking their way into the 
theater,’’ and that "A scream will 
get them passes into the house.’’ 
(ABC T.V. covered the corn-ball 
event, but the MT staff missed it all 
that night . . . seems there was a 
good horror flick on channel 2 that 
nite). 



But more news for old EC comix 
fans, .the stories from TALES 
FROM THE CRYPT, which have 
already seen comic, and 
paperback-reprint form, have come 
to book form; a novetization 
treatment of the stories! So comix 
have evolved to prose, it's been 
shown in various studies (studies 
which weren’t publicized until long 
after Senator Estes Kefauver and 
'Frederick Wertham and the 
hypocritical Comics Code 
Authority had successfully 
ranwodded the EC horror and 
science fiction comics out of 
business) that the ghouls and 


Gunner beoan to run . he m 40 to 

REACH FREEDOM BEFORE THAT 
STARVOf DOB C4UBMT HIM f HE RAN 
DOWN THE rwlSriNB MAZE CORRI- 
OORS-T»a SOUND OF THE LOFINB 
SNANUNB OOa BEHIND HIM... 



murderers and undead and 
bug-eyed-monsters in the EC stories 
actually encouraged kids back in 
the I950’s to develop- their reading 
skills, and to discover the many 
fantastic universes of wonder and 
horror to be found in prose stories. 
It’s really ironic that the very 
comix which certain government 
officials and rival publishing 
companies conspired against to put 
out of business, should have this 
double tribute, yea, honor! of both 
film and prose adaptation. Those 
who learned to appreciate prose, 
reading EC comix, can come full 
circle, reading EC prose. 


The EC comix frequently ran 
stories of the dead having their final 
justice, a horrifying vengeance, 
often a return from the crypt or 
tomb or burial plot to have the last 
Ghastly laugh. And Bill Gaines and 
Al Feldstein (who now put out 
MAD) can revel in the final gloating 
glory . . . giggling all the way to the 
bank. For it seems that TALES 
FROM THE CRYPT will be a 
horrific hit. 

Let’s face it; no one’s ever going 
to make a successful movie about 
the Comics Code Authority — let 
alone about the late Senator Estgi 
Kefauver (who him?) ■ 
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order rare and hard-to-get books about monsters, comics, ask you to state age when purchasing, uon i m 
pulps, fantasy and assorted betwitching black sundries, the formality, the pulsating Post Office isn't. 


ALTER EGO 10. A 
professionally done fanzine 
heavily oriented articles. 
Covered are such subjects as Gil 
Kane, Joe Kubert land Tor), and 
Comic Conventions. Well chosen 
art and photos accompany the 
text. $1 .50 




SCREEN FACTS 23/24 (double 
issue). This is a prize for horror 
film fans. The entire issue (50 
pages) consists of magnificent 
full-page stills from Universal 
horror films. Look again at 
Karloff. Dwight Frye, RotkIo 
H atton, and many grisly others. 

$3.00 



KIRBY POSTERS. The gods of I Baldiur, Honir) in glorious 
Jack Kirby's new pantheon, four Kirbycolor, on 11 x 17 posters, 
of them (Heimdall, Sigurd. | Good sb>ck. $3.00 



COMIX: A HISTORY OF 
COMIC BOOKS IN AMERICA. 
This is an attractive hard-cover 
book covering the comic book 
phenomenon up to today's 
undergroufKis, a territory not 


previously explored in any 
history of the field. Thoroughly 
illustrated in both 
black-and-white and color, the 
books appeal extends even to its 
bright-colored dust-jacket. $7.95 


FUJITAKE. A diin 16-page I Denis Fujitake, an artist of the 
booklet (8)^ X 11 ) featuring the ] Jeff Jones-Bemi Wrightson 
gothic black-and-white style of I school. $1.00 


DIG YOUR OWN GRAVE. Rob 
MacIntyre is a Canadian artist 
who is young and very talented. 
His work is collected in a series 
of 21 full-page (kawings done in 
a textured, dramatic, and 
stylized manner. Startling 
portraits of Patrick McGoohan 
(the Prisoner), Jimi Hendrix, Jim 
Morrison, and fantasy themes. 

$2.50 


THE OLD ABANDONED MIAREHOUSE 

The prevefbul Old Abandoned Warehouse Iwuse Enterprises ixesants the enst MVEl 
■hich jou've beard about in se many eotiHcs, AWE-mspirifli AWEsome AWElifecIs AWE* 
movies aixl pulp adventure and detective able at AWE-strikinf AWE-rigtit prices! Ir 
rniets is open for business. Abandoned Nate. cate which rtems fw want 

ALL KINESCOMICS $1.00 ymc 

SCREEN FACTS 23/24 $3.00 

FUJITAKE $1.00 

^_DIG YOUR OWN GRAVE $2S0 * CITI— 

-.ALTER EGO 10 $1.50 

PORT OF PERIL $3.00 umTi 

iMwVai 

COMIX: A HISTORY OF COMICS IN AMERICA $7.95 

— KIRBY POSTERS $2.50 BIOUN 


PORT OF PERIL by Otis 
Adebert Kline. A hard-cover 
re-issue of a famous 
science-fiction novel located on 
Venus. Of special interest are the 
four illustrations by J. Allen St. 
John, one of the great masters of 
fantasy art $3.00 



PA Bcb S9S. OW Chelsea 
Statieii. New YmL N.Y. 10011 
NOTE: Add 20< postage and handling per 
item (or orders totalling les than $20.00. 
Hake chocks and money orders piyabio b: 
AUNOONED WAREHOUSE 
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A MONSTER TIMES 



^lill Gaines and Al Feldstein 
started the EC horror, suspense 
and science fiction comic lines. 
Bill Gaines now publishes MAD 
mapazine. Al Feldstein (who 
once did an imitation of die 
MAD comic book for EC called 
PANIC, because every other 
comic book company was 
imitating MAD) now is editor of 
MAD magazine. 

Bill Gaines these days looks 
like a hippy Santa Claus, replete 
with a thatch of pepper and salt 
hair and mamoth beard and the 
proverbial twinkle in his eye. To 
look at him, you’d never guess 
any of these things: (1)— he's 
rich beyond belief. (2) because 
he publishes MAD magazine, (3) 
which he does, because he was 
forced b> abandon his EC horror 


comics line, (4) which he 
pioneered in the 1950's when he 
inherited a line of 
indistinguished comic books 
from his father, (5) M.C. Gaines, 
who is called the Johnny 
Appleseed of comics, for helping 
to found several different comic 
book companies. 

Your MONSTER TIMES 
interviewer met Bill Gaines and 
Al Feldstein at the MAD 
magazine office up on MADison 
Avenue here in New Yawk, New 
Yawk In he sauntered, tape 
recorder in hand, down a long 
hallway, lined with the original 
paintings for MAD magazine 
coven, each several times the 
size it appeared in print. At the 
eiKl of the hallway, was die 
office of Mr. William M. Gaines. 


Ye GodsI Use first thing one 
mtices as he enters what was 
intended to be a respectable 
office is KING KONG!, sticking 
his snout at you through a 
window. Nope, gang, not a 
painting, but a papier-mache 
sculpture of the old giant ape 
himself, his mouth perpetually 
baring fangs and dripping red 
tonsils in an eternal snort! 

Your MT interviewer wanted 
to glom on ail the other goodies 
in Bill Gaines' office, like an oil 
painting by Graham "Ghastly" 
Ingels of the Old Witch, strolling 
thru a grave yard poking her way 
from one tombstone to another; 
and an oil painting of the 
Vault-Keeper, by Johnny Craig: 

Continued on page 18 


WILLIAM M. GAINES . . . "PuMishar of the late ^eet EC Horror Comics 
of the early fifliCB and who diaguisad ■ publisher of MAD MAGAZINE, 
limits a never ereJing battle for truth, justice Mvi the Amarieen way." 
That's what the dust-jecket of the hard-cover E.C. Horror Comics book 
asvs of the Madman picturad above, aid you know what? we spaul 
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and another painting, by Al 
Feldstein, of astronauts 
exploring the moon, painted 
back in the mid-SO's, the 
astronauts are crawling from one 
of the old finned-bullet rocket 
ships of Sci-Fi yore, not a space 
capsule. Yes, your MT 
interviewer wanted to glom on 
all that there good stuff, as well 
as the dozens of MAD blimps 
strung from the celing, but Bill 
Gaines instead ushered your MT 
irrterviewer into Al Feldstein's 
office, which features more 
original paintings from MAD 
covers, Al Feldstein at his desk, 
arsd a picture-window view of 
smog-laden Madison Avenue. 

There, the interview began, 
after your MT interviewer had 
set up the tape recorder, and 
jumped right in with the first 
c|uestion; 

TMT: How did the horror comics 


BILL: Al suggested putting two new 
features in two of our crime books, 
entitled The Vault of Horror and The 
Crypt of Terror. We did spooky type 
stories, sumense type stories, and 
after doing this for two issues, we 
switched the tides from CRIME 
PATROL and WAR AGAINST 
CRIME into THE CRYPT OF 
TERROR and THE VAULT OF 
HORROR. THE CRYPT OF 
TERROR, after three issues was 
changed to TALES FROM THE 
CRYPT. 


AL: Yeah, and there was Bill's work 
as a publisher. To this time he 'd been 
under the influence of his business 
^sociates. And Bill decided, I guess 
my prodding was part of it, let 
somebody follow us for a change, 
because the way It worhed-the 
leaders in the field always stayed the 
leaders. When CRIME DOES NOT 
PAY came out, it was the leader, no 
matter what crime boohs came out 
foUowirtg it. They would die 
eventually and CRIME DOES NOT 
PAY Hws still making o lot of money. 
And we decided, let them follow us. 
So we took off on something we had 
gnat faith in and started a new title. 
Bill pul the money into it, and that’s 
step one in becomirtg a mature 
publisher. 

BILL: We had a great feelirtg for the 
horror, and having a feeling for it of 
oawne, «re did a better job. And 


GA1N IS& 

FEUtSniN 

Continued from page 15 


Al Feldstein. now the editor of the successful MAD MAGAZINE! We wonder what ha s looking so sorrowfully 


TMT; I meant precious art talent! 


AL: Oh, well, as far as the art talent 
Is concerned that was something that 
developed in terms of developing 
each individual artist to do his 
individual style. Now this was 
something that hadn't been done too 
much in the comics either. There was 
imitation of styles. And books were 
sterile and really had no character. 
We encouraged each artist to develop 
his own style, actually wrote and 
tailored the stories based on the 
artist's ability and style. Graham 
always did the Old Witch and kind of 
golhicy stuff. And a finished, neat 
artist like Jack Komen did the 
modern, triangle stories with a 
husband and wife living in the 
suburbs behind a picket lence, 
because his style tent himself to that. 

BILL: I thought it was more than 
that. When we sat cknvn to write a 
story, we were writing dte story for a 
perticular artist So one day we sat 
down to write a story I would say to 
Al: ‘H'oday we have a seven page 


AL: Right, i don't think artists were 
encouraged to break out into their 
own styles. When Jack Davis walked 
into our office with his nutty style, 
we encouraged him to work in that 
style. 

BILL: That was your doing. You 
encouraged him to work in that style. 
I had nothing to do with it 

AL: Okay, but the point is, that is 
why our boohs hod a look about 
them. Each artist was working his 
own way. When Harvey Kuruman 
walked in and we first started to use 
him in the crime and in the science 
fiction, we encouraged him to work 
in his style. And his style was unique 
in comics at that time. And Bern: 
Krigstein came long after we were 
doing things and he hod a whole new 
revolutionary way of working. He 
was encouraged. 

BILL: Up to a point— ha, ha, ha, ha, 
ha. 


AL: Well, yeah, but I think, t really 
believe, that If It hodn 't been for the 
comic investigation, and if Bemi 
Krigstein had storied to work with 
us, that we would hove developed the 
art a couple of steps further, it was 
apparent In some of the things that 
he was doing. 

BILL: Oh yes, don't misunderstand 
that What I'm trying to say is Bemi 
invariably went beyond what we had 
hoped that he would do. 

AL: But the point is that we 
permitted it. 

BILL: We didn't permit it, we didn't 
have much choice. He just did it 
Bemi kind of forced the issue. 

AL: Yeah, but I acknowledged the 
talent. 

BILL: You couldn't deny the talent 
Al, but had he asked permission to 
do what he did in "Master Race." I 
think I would have said "No." He 
didn't ask, he just did it He chopped 
the whole goddamn story up. and 
pasted it back together his own way. 

Ed. Note: "Master Race” can be aeen 

in the E.C. HORROR LIBRARY 

reviewed in this issue. 


AL: But I think he demonstrated 
something that might hove been 
very . . . 

BILL: Oh yes. he demonstrated that 
he knew what he was doing, but I'm 
just saying that . . . 

AL: Well, in any case, this was the 
way we worked. We were 
open-minded. 

TMT: Getting into the earlier 
statement, about having afinity for 
the horror and the crime and 
suspense stories, where did that 
afinily come from? Mainly from the 
pulps and radio? Who were your 
favorite authors when you were 
growing up? 

AL: Well, from a visual point of view, 
I remember the old horror movies. I 
saw the first Frankenstein, Dracula, 
and the ones that followed. Gee, I 
don't remember if / was Influenced 
that much by horror writers. The 
strange thing was that I started to 
read horror only after / started to 
write the stuff. When it came to 
science fiction, my writing of science 
fiction was my introduction to it. Blli 
introduced me to some of the 
writers. 

Continued on page 30 
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hoThoT^ep!' thatVhowTt I- 

began ' JACK (HAPPY-BOY) KAMEN 
CANE TO WORK FOR E.C., TURNING 
OUT SWEET CHARMNG UTTLE LOVE 
TALES ABOUT SWEET CHARMING 
PEOPLE IN SWEET CHARMING 
TIONSf HIS STUFF WAS... THAT'S 
RIGHT-SWEET AN' CHARMINSf 
THEN TRAGEDY STRUCK AT E.C.... 


that's why our horror and our sdance 
fiction and our suspense was possibly 
the best stuff that was being done at 
the tirrte, simply because we Icwed 
what we were doing. Ar>d Harvey 
(Kurtzmanl came along and was 
doing war books— he loved wdiat he 
was doing too, so they reflected that. 
The whole line became books that we 
wanted to publish. Fortunately they 
became books that someone wanted 
to buy. 


story for Graham Ingals to write." 
We would ihiiik in that direction. 
Artd the same thing with Kamen, to 
take the two extremes. If we sat 
down to write a 7 page Kamen story, 
it had to be for Kamen. Therefore, 


BILL: Well, later on the sctence 
fiction wasn't selling and we were 
supporting it with the profits from 
the horror and suspense magazines. 
We loved it so nuch, we kept 
publishing it even at a loss. This was 
also true of Kurtzmsn't war books. 
After the Korean War was over, war 
'books stopped sailing, but we kept 
publidiirtg for a while because they 
were so good. 

TMT: What were ttie working 
sessions Hke? fve read in your book 
about brain storming, writing a 
complete stwy a day. 

AL: That’s right. 

TMT: It must have been like a mini 
renaissance going on, gathering all the 
precious talent about and sitting 
down and writing the stuff. 

AL: What precious talent? Bill and I 
wrote all the stories except for the 
ones that johnny Craig plotted with 
Bill. 


1 

Here’s a vary early shot of the 
Ghastly otw, Graharri IHoror we, 
how's by him) Itigels. 

we thought along those lines 
automaticaHy. Naturally, if we're 
utilizing the strong points of every 
artist deliberatalv. right there, you're 
gonna start off with a big advantage. 

AL: Yeah, but you know what 
you're skipping over? The fact that 
this was a revolutionary kind of 
working in the comic field. I don't 
think anybody every worked this 
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GILL-MAN GETS PENNED IN! 

Dear Sirs: 

The Monster Times is really REALLY 
great! 1 have never seen anything like it. 
Keep up the fantastic work. Format wise 
TMT needs no changing. Leave it like it 
is. 

I’ve followed your mag ^ce No. 1, 
and it gets better every day. You guys 
must have a pretty big staff to cover all 
the in-depth reports you print. They’re 
just great. 

Because of your big article on THE 
CREATURE FROM THE BLACK 



LAGOON, 1 am enclosing a drawing I 
have done of the GiB-Man. Hope you can 
use it. 

Best, 
Ted Richichi 

Dear Ted: 

Yes, we can use . . . and ARE (like 
right here!) printing . . . your sketch. 
Glad to hear TMT inspires you. We sure 
dig getting art & pix from all our 
readers . . . keep sending those cards & 
creatures in. 

TWICE AS NICE? 

Dear MT. 

I very much enjoyed “Hot Prints 
Anyone?” by Gary Gerani in No. 7. Being 
an avid collector of posters, pressbooks, 
lobbies, etc.. I’d like to see an article on 
this phase of fandom. My subscription 
has yet to reach No. 7, but on seeing it on 
the newsstand several days ago I picked it 
up without even thinking it’ll be coming 
in the mail shortly. 1 plan now on buying 
two copies of every issue because who 
knows what kind of collectors items 
they’ll be in the future. Keep up the good 
work. 

Best Wishes, 
John Antosiewicz, 
Perth Amboy, NJ. 
Gee, John, you turn our gory little heads 
with that much praise. Don’t stop, 
though, we kind of ^e it! 



Dear Editor, 

1 am writing to you to tell you how 
much I appreciated your response for my 
letter asking about the educational value 
of comics. Our ade of the group which 
was for comics won by a landslide of the 
vote. (And to think that when I proposed 
we have this debate the class thought it 
childish.) Well here’s how the debate 
went: Two groups consisting of three 
people each, those for and those against. 
Ea^ group had to get information on the 
topic and prove his belief. The jury 
consisted of five classes (about 110 
people). They were the first to speak, 
they thought they had us beat! They 
came up with articles from books, quotes 
by psychiatrists and all that bunch, (and 
I’ll bet those dudes never read The 
Monster Times.) 1 got mad, seeing how 
little some people think of comics! Then 
it was our turn and did our side put on a 
show! I started by surprising everybody 
by reading your letter, on each from Stan 
Lee, Carmine Infantino, Jack Kirby, and 
Sal Gentile. The auditorium was all kinds 
of quiet. Then we hit them with a 
presentation on the screen of my artwork 
wd as I explained the ideas from each 
.page, my friend and co-artist friend Joe 
Suzzolion played the Three Dog Night 
record “Family of Man” on a stereo set 
all through the intercom of the school!! 
The jury was rolling with enthusiasm! 
The principal of the school was there and 
he sirprised us all by ordering all the 
English classes down to see the debate! 
All of this was made possible thanks to 
you and all your great staff, to whom I 
say Thank You. 

Frank Alarcon, 
Newark, New Jersey 

We thank YOU, Frank for giving us the 
opportunity to defend comics in public. 
We have always felt that comic books are 
more than just an entertainment medium. 
As we mentioned to you in your letter, 
comics are used as reading aids all over 
the country. And, our converage of EC 
comics uncovered the facts that back in 
the 19S0’s, EC had anti-drug, 
anti-raciai-discrimination and 
anti-pollution stories before they became 
popular. 


A LUGOSI LOVER 
Dear Editor, 

1 have been reading your newspaper 
since it first came out, and so 1 thought 
that I would drop you this letter and let 
you know how much 1 ei\joy it. 

Your articles are well done and very 
informative. The posters are great. King 
Kong is the best yet! 

I am a Dracula fan at heart and among 
those who hold the memory of Bela 
Lugosi very dear. I have many thoughts 
on the subject of Mr. Lugosi, but for now 
I just wish to say this; Lugosi was the 
Prince of evil, the likes of which we will 
never behold again. We all know that 
Boris Karloff was great, of this there is no 
question but let us also give credit where 



credit is due and Bela Lugosi is long over 
due for it. Think for a moment, what 
would have happened if Lugosi had not 
turned down the role of Frankensteins 
monster? This man deserves the 
recognition he never got. 

John R. Duffer 

While we agree that Lugosi was the 
greatest, how can you say he didn’t get 
enough publicity? Lugosi as Dracula is a 
classic the world over. 


THE BOOK OF UN-KNOWLEDGE! 

Dear Monster Times, 

I enjoy your newspaper very much. A 
few weeks ago my parents bought me the 
Encyclopedia Britannica. 

The thing I dislike is that there is 
nothing about monsters. What can we do 



about it? Please send in a letter to them 
and asK tnem wny mere is not a thing 
about monsters. Frankenstein, Superman 
and Godzilla are my favorites. 

David Biderman 
New York City 
We don’t know if Superman counts as a 
monster, but we think that if everyone 
wrote a letter to the company, we’re sure 
that they’d put in some monsters for us. 
Even smart people like monsters! 



MT: A FIERY ISSUE! 

Dear Editor: 

Let me be the flrst to shake your claw! 
“Monster Times” is the hottest thing on 
the newstands. (I’m not kidding! It took 
our fire department 1/2 hour to put out 
the stand in town!) 

In all seriousness, your mag/newspaper 
is a fresh new way to look at the monster 
scene. No truer words were ever said 
when a letter writer in MT #4 stated: 
“Famous Monsters is all reprints and 
Castle of . Frankenstein has dropped in 



quality sharply after No. 13 issue and 
gone downh^ ever since.” I, for one, am 
fed up with F.M. and C.O.F. Monster 
Times is a blessing to us horror and 
fantasy lovers. Long live Monster Times. 

Reader forever,' 
Tim Ferrante 
Keyport, N.J. 

Thank your Fire Department for us, Tim. 
And don’t worry about FM and COF. 
They’re all burned up about us already! 


MT HITS THE TURNPIKE 

Dear Editor: 

This is to thank you for the nifty first 
issue. I picked it up in New Haven and on 
my return trip to school in Washington, it 
helped me avoid most of the New Jersey 
Turnpike. I had been waiting a long time 
for such a publication, but 1 never did 
believe one would ever materialize. It's 
pven the Star Trek Society at A.U. quite 
a treat (Actually, we refer to ourselves as 
the Enterprise Ground Crew). 

Obviously, Star Trek did and still does 
mean many things to many different 
people. Fantasy. Science Fiction. 
Adventure. We can re-create the past with 
westerns, mass-produce the present with 
the situation-comedy, but only in the 
future can we make credible our 
supposed human capacity for 
brotherhood. Had “Star Trek” shown 
only the great technological strides in 
whiz-bam gadgetry, instead of eclipsing 
this with the human outcome of 200 
years, I doubt it would have claimed such 
a foUowing as it did. Or, shall I say, still 
does. Keep up the lunacy. 

Vicky Dann 
Washington D.C. 

Nice to hear from a female fan, Vicky! 
Glad to know we helped you ’round the 
bend. Live long and prosper! 


Send us so many etters. 
postcards, boasts, detractions, 
bomb threats, etc,, that the Post 
Office will have to deliver our mail 
with a bulldozer. Address all 
correspondence to- THE 
MONSTER TIMES, Box 595, Old 
Chelsea Station, N.Y.. lOOII 






Times 


... No genin' 

from me, kiddie*, it's YOU t 
want! So come on down, to . . . 
Heeee, hee . . . No, not that far 
down. Just far enuff to get you to 
right smack dab 
Fun City. 

alf diat putrescent air 
gang . . . you don't get 
much of it out in them open 


Comic conventions are fun for a 
while. After you’ve been to four or 
five, though, they begin to mesh 
into a mold of sameness, banality, 
if you will. At every convention 
you see the same people, the same 
professionals and the same items 
for sale. This is especially true in 
the big city areas where 
conventions flourish. 

But. the EC FAN ADDICT 
CONVENTION (we hope) will be a 
welcome breath of fresh air. You've 
already read how great E.C. was 
and the convention will give you a 
chance to say hello and rap to the 
people who made it great. People 
who you normally don't see at 
conventions. People who, even after 
twenty years, still respect EC for 
what they are; The best comics ever 
produced! 

Most of the creators will be 
there. Bill Gaines and A1 Feldstein 
will be there. Many of the great 
artists (Krenkel, Williamson, 
Kurtzman, Elder, Wood and 
Kamen) will definitely be there. 
Many more are expected to attend. 
It's going to be a bash comic lovers 
haven’t seen in years. 

The convention is being held in 
New York City at the Hotel 
McAlpin, located at Broadway and 
34th Street, from May 26th to May 
29th. The convention planners are 
expecting a minimum of 1000 
fan-addicts, with expected 
attendance reaching 2000. Price for 
admission is $5 for all four days, or 
$2 a day. 

Now, to the best part, what you 
get for your hard-earned dollars: 
Saturday, there will be an EC 
HORROR PANEL, an EC WAR 
PANEL, an auction and a screening 
of Harvey Kurtzman’s old movies 
on the EC crowd. 

Sunday offers an EC SCIENCE 


locked vault) and probably will 
never be shown again. It may be 
your lone chance to see all the 
beautiful EC art in it’s original size. 

And, for you limited-edition 
collectors, there will be a beautiful 
92 page EC CONVENTION BOOK, 
which will be on sale for $4 
(perhaps a bit high . . . but take a 
peek anyway) at the convention. 
It’s filled with interviews with the 
EC people, reprints of old EC 
stories, and, to ice the cake, an 
original WaBy Wood cover drawn 
especially for the convention. 

Now that we’ve told you what’s 
going to happen at the convention, 
how can you possibly not attend. 
As usually there will be a large 
dealer area where anything and 
everything will be on sale. But we 
may inject a note of caution: EC 
comics will probably be very high 
so be careful.) There will be dozens 
of items besides EC comics and 
fanzines, too! 

And^ if you still aren’t 
convinced, we can only offer one 
other item. If EC doesn’t enthrall 
you, art bores you, and horror 
flicks turn you off, then you can 
always come just to see the 
hard-working staff of THE 
MONSTER TIMES. We’ll be the 
ones trying to date the three 
witches! ■ 

BftANKATELU 


MEMORIAL DAY 
WEEKEND 

HOTEL MC ALPIN - NEW YORK CITY 
MAY 26-29, 1972 

Let us entertain you 
/ at the first annual... 




(perish the thought) there is 
something for you. Classic old 
horror movies will be shown free at 
the convention. They include: THE 
HORROR OF DRACULA, 
BUCKET OF BLOOD, DOCTOR 
X, and CURSE OF 


the convention folk will be serving 
up for you. By special arrangement 
with Bill Gaines, an entire room of 
the convention will be overflowing 
with E.C. original art. These classic 
drawings have NEVER been on 
display (Mr. Gaines keeps them in a 


FRANKENSTEIN. And, the 
current- smash hit blood curdler, 
TALES FROM THE CRYPT will be 
shown three times (twice Saturday 
and once Sunday). Free of charge, 
no less! 

Now aren’t you glad you're 
going to the convention. 

There are also other goodies that 


FICTION PANEL and an Awards 
Presentation (in which all members 
of the convention are allowed to 
vote). Monday, the final day, is 
when the convention planners will 
spring a surprise EC PANNEL on 
us, and we won’t even try and guess 
what will be going on there. 

And, even if you hate EC comics 
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lithe 
good Dr. 
only 
knew... 

Funny how comics and movies play off 
each other. They say creative people are 
hard to find. They're right! But there 
seems to be a multihide of creative 
copiers (nothing new under the sun and 
all that there . . . ) 

So thanks to the vast MONSTER 
TIMES research staff (3 old ladies), here 
are some very interesting comparisons 
between E.C. comics and movies 
(remembering that E.C. comics ruin 
your mind, pervert your desires and 
make you a juvenile delinquint . . . The 
movies are okay, though . . . expecially 
the "X" jobs!) 


hpoT'"’ . ^iP < 


more perverted ana 
reisioni*- 



The JMonster Times 





If you've ever wanted to be a butcher, 
this is the one to be, Richard Burton will 
be playing the role of '3LUEBEARD." 
He’ll be eHminating such lovely lovelies as 
Raque! Welch (That'll take some doing}, 
Vima List, Nathalie Delon, Marilu Tolo, 
and Joey Heatherton. If his beard is blue, 
it's probably because he's sorry. 

United Artists will bready for release 
in June "EVIL EYE." Pic will lens in 
Manila in color. Femme lead is none 
other than the very beauteous Antoirtette 
Bower who you may remember as the 
sultry sorceress in the STAR TREK 
episode by Robert Bloch entitled 
"CATSPAW. " Aubrey Schenck is 
Producer. Mr. Schenck will then go into 
production on "DAUGHTERS OF 
SATAN." which will be a witchcraftian 
opus. 


“MAN FOR ALL SEASONS" 
director, Fred Zinneman will direct 
Universal's "DAY OF THE JACKAL " 
Also Robert Altman ^MASH, 
BREWSTER McCLOUD^ will be directing 
'TMAGER" This macabre entry stars 
Susannah York and the bird-professor 
from BREWSTER McCLOUD, Rene 
Auberjonois. 


AH existing prints of the classic Fay 
Wtay film of 1933. "THE HYSTCRY OF 
IHE WAX MUSEUM," Mere thought to 
have been lost or destroyed, until the 
American Film Institute in Wadiirtgton 
discovered one, just one print of the rare 
tertKxdor Technicolor film m excellent 
ctmditiarL This was.the film upon which 
"HOUSE OF WAX" ms based. 

Mkhael Greer, late of "FORTUNE 
AND MEN’S EYES,"As the starring role 
in a new Gothic chiller tided "THE 
NIGHT OF THE BLOOD MOON" 

Filming starts ' next fall on 
"FIFTY-FIFTY" with an original 
screenplay by Eric Roth. It's half horror 
and half terror. 

Pittsburgh based (Pittsburgh?) film 
company Latent Image, Inc., who last 
^e us "NIGHT OF IHE UVING 
DEAD." haue completed production on a 
thriller dried "JACK’S WIFE" and are 
starring production on "nHE CRAZIES," 
concerning bacteriolo^cai warfare. 
Surprised they didn't call it "NIGHT OF 
THE KILLING BUG/" 


CON-CALENDAR 


DATE 

CONVENTION 

l(x:ation 

PRICE 

FEATURES 

May 26-29 

FRl, SAT, 

SUN & MON 

E.C. FAN-ADDICT CONVENTION 
2623 Silver Court 

East Meadow. N.Y. 11554 

HOTEL McALPIN 
Broadway & 34th Street 

New York City 

Various Prices 
Write Con For 
More Information 

THE GREATEST 
HORROR COMIX 

OF ALL TIME 

JUNE 11 

THE SECOND SUNDAY 
PHILSEULING 

2883 W. 12 

B'KLYN. N.Y. 11224 

ST,aTLER-HILTON 

33rd ST 8i 7th AVE. 

NEW YORK CITY 

$1.00 
(10 A.M. to 

4 P.M.1 

COMIC BOOK 
DEALERS & COLLECTORS 
No Special Guests 

JUNE 9-11 

FRL, SAT., SUN. 

PULP-CON 

ED. WESSEL 

BOX 15853. OVERLAND BRANCH 

ST. LOUIS, MO. 63114 

COLONY HOTEL 

7730 BON HOMME 
Clayton, Mo. 

$2-Sprt. 

$4— Advnc. 
$6— At Door 

PULPS & AUTHORS 

Philip Jose Farmer 

Edmond Hamilton 
& others. 

JULY 1-5 

SAJ. THRU WED. 

NEW YORK COMICON 

PHIL SEULING 

2883 W. 12 

B'KLYN. N.Y. 11224 

STATLER-HILTON 

33rd ST & 7th AVE. 

NEW YORK CITY 

Info. Not 
Available 
Write Con. 

Meet Comic Book and 
Comic Strip Ariisti. and 
THOUSANDS of Fam Like 
YouiseHforSDAYSI 


■h* CON-CALENDAR is s special exclusive 
tatun of THE MONSTER i lMES. Across this 
^•at land of ours are quaint and curious 
gathering of quaintly curious zealots. The 
(ptherings called "corwentions/' and dM 
zealots, called '‘fans." deserve the attention of 
fans and non-fans alike, hence dtis trail-blazing 


Detractors of such events put them dotvn by 
saying that they’re just s bunch of cartoonists 
and science fiction writers and comic book 
publishers talking, artd signing autographs for 
fsns who, like maniacs, spend sums on 
out-of-date comics, science fiction puips, end 
monster movie stills. But that's just the reason 
for going. If you want a couple of glossy 
pictures of Orscula or King Kortg, or a 1943 
copy of Airboy Comics (God aloiM knows why) 


fiction films, or mam the stats of old t 
movie sariels, or today's top comic book w 
and writers— or rf you just warn to mea t ot 
monster or comics asiance fiction frsMa. I 
yourself, and learn you're not akme in 
world. OR K you want to mem the affz 
demented lunatics who taring out T 
MONSTER TIMES, go ahead and visit one 
dwsa conventions. We dare yal 


. . . Prints news, reviews, previews, 
grues-flashes ferreted out by BILL 
FERET, Monsterdom's answer to 
Rona Barret. Bill is in show-biz; 
singer, dancer, actor and has many 
contacts in the domain of 
Entertainment; films, TV, live 
stage, and all like that. Where other 
moruterpubs get news to you 
months after a film's already been 
released. Bill Feret's TELETYPE 
lives up to its name, and reveals to 
you info of horror flix & cetera 
when they're still only in 
production. Impress friend and 
fiend alike with inside info on 
monster movies that haven't even 
been made yet! Gosharootie, gang! 


flL 


menry Farrell, who wrote "Baby 
Jane." has in the works "SHOCKING."® 
little horror gem concerning two sisters 
dying to do each other In. The lovely 
ladies may be (and "lovely" they are) Ava 
Gardner and Lana Turner. 

Domiano Domiani is set to film 'THE 
TORTURERS." This "pizza pic" stars 
the very lovely Florinda Balkan. 

There's to be a feature film 
presentation based on the long-running 
Australian fc/'es®'V?s 'HOMICIDE," 

The iegenda/ y Liz Taylor is set to star 
in the celluloid version of the Broadway 
thriller "NIGHT WATCH." Laurence 
Harvey plays the heavy. Joan Hackett 
essayed the heroine's role on the stage 
and received rave reviews. 

Scheduled for filming in '73 is 
"GETTING RID OF MR. STRAKER." 
Roger Moore, Lee Remick, Orson Welles 
and Terry-Thomas are starring, wirit 
locations shooting in London. 

"DADDY YOU KILLED ME." by 
playwright Nick Cosen tino, is due for 
release soon. 


I don't know just who Paul Naschy is. 


Spanish productions set 


but he's starring in "THE CRIMES h>r filming all over rite workL Mr. 

OF DR. PETTOT," "DR. JEKYLL VS. Naschy's going to be very busyr they've 


THE WEREWOLF," 
HYENA" 


been calling him 
Christopher Lee . " 


My illusive notes concerning a film 
called "LADY FRANKENSTEIN" 
proved true after ail. . . sort of. . . it's 
not doing much business in Dayton, 
Ohio But there just how much business 
can one find in Dayton, Ohio? 


Thd 1973 LUNACON. the largest ^nerd 
scienoB-fiction convention on the East 
Coast, will be held April 20 — 22 next 
year. For information on this impoi ia nt 
fan function, contac t : Al Schuster, P.Q. 
Box 95, New York. N.Y.. 10011. (Vffith Al 
doin' it, m hope it vmII be better than this 
year’s!) 


Stella Stevens and Jim Brown are 
co-starred in Alp's new production called 
"SLAUGHTER" 

Just winding tg> shootortg on "SUmR 
INVISIBLE MAN." Star Dean Jones will 
essay the role of "BARON VON 
MUNCHAUSEN,"...^ they can find 
him! 

French film actor, Jean Louis 
Trintignant, who is currently starring :n 
the who-dun-it murder mysary 
"WITHOUT APPARENT MOTT^'E ’ is 
stated to star in a new film, "ONE FINE 
DAY." The new flick deals with the son 
of a butcher who revenges his father's 
death by killing the nine men who 
sentenced him to die. (Ah, hot who will 
dean up the mass . . . murder?) (The 
more the bury-er?) 
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oriental monsKrs as Godzilla, Rodan, 


'THE ETRUSCAN KILLS AGAIN' 


(when was he here before?) stars Alex 
Cord, Samantha Eggar and John (hOVE 
story's Daddy) Mariey. It's double 
billed with '3LOODY BUTTERFLY." 
(Can't be very colorful.) How about 
"GODZILLA SINGS?" Wfe//. no, not 
really, let me further explain lest you 
have a sudden burst of euphoric 



Since no one we know reads THE NEW 
YORK POST, we thought you might like 
to see this item that appeared on it's 
front page, on Tuesday, April 25, 1972. 
Is this what we traded two musk ox for? 
We think President Nixon ^ould go back 
and demand at least two ping pong 
players. 


Mothra, etc., will be filled with the strains 
from the score of the new cinama 
musical, "MARCCk " It will surely be a 
borderline fantasy film with Toho in top 
form widi its miniature masterpieces and 
super special effects. Zero Mostel will 
ably portray the Great Kublai Kahn and 
Desi Amaz, Jr. will essay the role of Mr. 
Polo, inventor of die shortsleeve shirt 
Waah for Peter Brooks celluloid 
version of his stage triumph. 
"MIDSUMMER NIGHTS DREAM." 
Columbia will lens this Shakespear&n 
piece and has also obtained the rights to a 
contemporary version of "LILIOM," 
which served as the basis for the calssic 
musical-fantasy "CAROUSEL" 

Federico Fellini may be filming 'THE 
VOYAGE OF MASTORNA" a fantasy 
about death and resurrection. He plans 
for it to be his final authobiographical 
film. ■ 


Conventtons are getting longer and more 
exciting this year. THE DETROIT 
TRIPLE FAN FAIR & STAR TREK CON. 
will be on October 19 — 22 this year. Held 
at the Detroit Hilton and Towers, one of 
the fanciest hotels in the city, it will be a . 
combined treat this year. For comics fans, 
the guest of honor will be Neal Adams 
(Jim Steranko may dso be on hand). And, 
for sci-fi and film fans everywhere, 
extra-spedal-fantastic-surprise-guest will 
be GeiM Roddenberry (and possibly Mrs. 
Roddenberry, the former Majel . . . Nurse 
Chapel... Barrett). A fantastic film 
program, including a great many Star Trek 
episodes, artd a $100 prize for the best 
masquerade costume, promise to make 
this an exceptional Con. Write to 
D.T.F.F., Dept. 1, 14845, Anrte, Allen 
F^rk, Mi^. 48101 for ntore info. 



MOVIE POSTERS 

PRESSBOOKS > STILLS • PROGRAMS 
Actual Posters Used By Theatres 
Thousands of Titles Available 

CATALOG $1.00 (Refunded with order) 

The Cinema Attic e Department L 
P.O. Box 7772 « Phila., Pa. 19101 


Comic books, fanzines, stills, posters, 
Big-Little books, dealers, collectors: 
and The Monster Times folk! Every 

■'Second sundayi” at the 
Statler-Hilton, 33rd St. & 7th Ave. 
N.Y.C. 10AM to 4PM. Admission$1.00 


SCIENCE FICTION, 
FANTASY AND HORROR 

Reference Guide to Fantastic Rims. 

20,0(X) Listings; 50 (Countries; 75 
Years; Extensive Information; 
Thorough Cross-References. For a 
content sample send a stamped, 
self-addressed envelope to: Walt 
Lee, P.O. Box 66273, Los Angeles, 
CA9-0066. 


WANTED— Old radio and 
comix premiums, to expand our 
museum of relics, trivia and the 
lore of 20th Century pop-art 
Things like the BUCK ROGERS 
PISTOL, or a CAPTAIN 
MIDNIGHT DECODER 
RING . . . and all the rest of the 
stuff. These things have a place 


in our history, and we have a 
place for them on our shelves. 
Please send description and 
condition of items, plus the 
price you're asking, to TMTM, 
(THE MONSTER TIMES 
MUSEUM), P.O. Box 595. Old 
Chelsea Station, New York, 
N.Y., 10011. 


. WE MOVES , EASI LY. AND 
I THE MI6SLE STREAKS BY HIS 
1 HEAP, . .BUT, THE FORCE 
I OF THE THROW PULLS ME 
I FORWARD AND THE HEAVY 
CHAIN ENCIRCLES HIS 
■ throat. . .1 CATCH THE PRO- 
I JECTILE WITH THE SAME HAND 
I THAT LOOSED IT. AND HOLD 
TIN A CRIP THAT ONLY 
DEATH WILL BREAK . . . 


. .THE 06RE SASPS 
AND STRUSSLES BUT I 
CLINSTOHIM LIKE THE 
WOLF TO THE BEAR . . . 
THE SWEAT BEADS AND 
ENCIRCLES MY BROW AND 
THE OSRE SCREAMS . . . 

i HIS MOVEMENTS SLOW 
AND FINALLY CEASE . . , 
TILL HE DROWNS IN HIS 
CM/N BLOOD . . . 



Two pansl$from BADTIME STORIES, by Bemi Wrightson. 

Badtime Stories 


Baneful Berni Wrightson's 
brought out a bashingly brilliant 
book: BADTIME STORIES. 
Regular readers of THE MONSTER 
TIMES know wrenching Wrightson 
from his immortal color poster of 
Boris Karloffs FRANKENSTEIN 
in the centerfold of MT No. 1, and 
your bottom dollar can be bet that 
you’ll be seeing more of his morbid 
phantasmagorically creepish, 
circusful of ghouls and goblins, 
freaks and fiends, and doomish 
demons in future issues of this 
wonderful monster newspaper. 

But in the meanest of whiles, 
though, you can have a 48 page,, 
permanently, -bound slick-paper 
softcover creepish classic of six 
soul-annihilating solo stories of 
mystery and macabre, Berni's 
weirdly -wrought, wrlght-on 
BADTIME STORIES. We reviewed 
them in MONSTER TIMES NO. 6, 
recieved so much mail, that we 
bought a stock of them for you to 
order from us. 

BADTIME STORIES is all 


Wright, son! Monster-sized (8!4” x 
11”), and monster-oriented, with 
color paintings on the front and 
back covers, and spine-chilling 
black and white artwork inside, if s 
a steal at the measly $5.00 per copy 
we’re asking. (Though we won't tell 
you who’s stealing from whom! ) 

So fill out the coupon below, 
and send it into THE MONSTER 
TIMES folk. Would we ever steer 
you wrong? 


Wright-on! Wrightson’s writhingly 

I weird workmanship whets my 
wish-craft for his woebegone worlds! 

Rush copies of BADTIME 

I STORIES at S5.00 per copy plus 
* SOd postage & handling (SS.SO 
. total) to 

I THE MONSTER TIMES 
BOX 595 

I New York, N.Y. 10011 
_ NAME 
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The Monster Times 



EC comics are murder on a 
collector. They changed titles, 
numbers, and classifications as 
often as you change channels on a 
television set. It was almost a game; 
which comics could have more 
changes in one year! 

Simply, EC ran a line of comics 
called OLD TREND. They ran from 
1946 until 1950. Then EC 
introduced their famed NEW 
TREND which is what this issue has 
talked about. Ail those great horror 
and sci-fi comics came from the 
NEW TREND. Some New Trend 
titles were new books, but some 
just changed their titles from OLD 
TREND comics, keeping the same 
numbering. Then when the new 
TREND was a success, they 
changed their numbering, so some 
NEW TREND titles have more than 
one issue with the same number. 

When the NEW TREND died, 
the NEW DIRECTION comics 
appeared, they were all new titles, 
with new numerings. For once EC 


thought of the collector. 


Fat and Slat (Sum 47— Spr. 48) 
' became 

Gunfighter 5-14 (Sum 48— Mar/Apr. 50) 
which became 

•The Haunt of Fear 15-17 (May/Jun 
50— Sep/Oct 50) which split in two 
as 

•Two-Fisted Tales 18-41 (Nov/Dec 
- 50~Feb/Mar55) and 
•The Haunt of Fear 4-28 (Nov/Dec 
50— Nov/Dec 54) 

The Happy Houlihans l-Z (Fal 47— Win 
47/48) became 

Saddle Justice 3-8 (Spr 48-Sep/Oct 49) 
which became 

Saddie Romances 9-11 (Nov/Dec 

49— Mar/Apr 50) which became 
•Weird Science 12-15 (May/Jun 

50— Jan/Feb 51) which changed its 
numbering 

•Weird Science 5-22 (Jan/Feb 

51— Nov/Dec 53) 

Moon Girl and the Prince 1 (Fal 47) 
became 

Moon Girl 2-6 (Win 47/48-Mar/Apr 49) 
which became 

Moon Girl Fights Crime 7-8 (May/Jun 
49— Sum 49) which then became 
A Moon ... A Girl . . . Romance 9-12 
(Sep/Oct 49— Mar/Apr 50) which 
then became 


•Weird Fantasy 13-18 (May/Jun 

50— Mar/Apr 51) which changed its 
numering 

•Weird Fantasy 7-22 (May/Jun 

51— Nov/Dec 53) which then 
combined with Weird Science to 
become 

•Weird Science Fantasy 23-29 (Mar 
54— May/Jun 55) which became 
•Incredible Science Fiction 30-33 
(Jul/Aug 55-Jan/Feb 56) 
International Comics 1-5 (Spr 
47— Nov/Dec 47) became 
International Crime Patrol (Spr 48) #6 
which became 

Crime Patrol 7-16 (Sum 48— Mar/Apr 
SO) which then became 




COMPILED BY 
<JOE BRANCATELLI 


Like any collector, an EC fan is a nut! 
He's crazy in a loveable way. For years 
now, the EC fan has been writing about 
the latB lamented EC line, reprinting 
stories from the comics, and in tiieir 
crowning achievement, will hold the first 
EC FAN ADDICT CONVENTION in 
New York in May. For the benefit of the 
MONSTER TIMES reader, here's a little 
list of some EC products above and 
beyond the EC comic books: 

PAPERBACKS— The Ballantine Book 
Company introduced a series of 
paperbacks which reprinted mmy of the 
classic EC stories. When the series was 
initiated in 1965, the price was 75^ per 
copy, ^d the publishers planned many 
volumes. But, to the everlasting dismay of 
EC fans, only one of each title was 
printed. The titles were TALES FROM 
THE INCREDIBLE, TALES FROM THE 
CRYPT, THE AUTUMN PEOPLE, and 
VAULT OF HORROR, /n TALES FROM 
THE INCREDIBLE, the famed EC race 
discrimination story "Judgement Day" 
was reprinted in it's entirety. THE 
AUTUMN PEOPLE is unique: it reprinted 
all the stories that EC adapted from the 


great science-fiction writer Ray Bradbury. 
Unfortunately, allcopiesare outofprintl 
Issues of these paperbacks now cost 
about $2 from comic dealers. Also, in 
conjunction with the movie, a new 
TALES FROM THE CRYPT has been 
published. It's 754 and written by 
comic-book hack Jack Oleck from the 
screenplay of the movie. 

THE EC FAN ADDICT KIT - One of the 
most unique and bizarre items ever to 
come from the EC fan is a reprint of Bte 
FAN-ADDICT Ic/L The EC FAN ADDICT 
CLUB was started back in 1953 by Al 
Feldstein and William Gaines It offered a 
semi-regular bulletin direct from the 
editors, and often let the member be in 
on scoops such as the death of EC, and 
the start of it's new line. The prize of the 
kit, however, was the membership 
certificate, which was done in full color 
by Jack Davis. It was a beautiful piece of 
art, and is still treasured. Aho Irxluded in 
the kit was an EC FAN ADDICT 
membership card which exhorted the 
holder to avail themselves of the privledge 
of buying EC comics at the regular 
newsstand price (what more could you 
ask for in a dub?). Also, there was a fan 
addict material patch, and paper decal. It 
was reprint last year at $2 and Is 
virtually impossible to find this year. 

EC REPRINTS- Reprinting of EC 
comics is a flourishing business. The best 
of the lot is a $10, mammoth folder 
called EC PORTFOLIO ONE. It reprints 
four EC stories and a cover. AH stories are 
shot from originals, and are left in the 


large (10" by 13") size. For you art fans, 
dteck out the story called "Food For 
Thought". Replete w/th monsters of die 
garden variety, it boasts what many 


OLD Animal Fables 1-6 

TREND: (Jul/Aug 46— Sep/Oct 47) 

Animated Comics 1 (Spr 
48) 

Blackstone the Magician 
Detective Fights Crime 1 
(Fal 47) 

Dandy Comics 1-7 (Spr 
47-Spr 48) 

Land of the Lost 1-9 
(Jul/Aug 46— Spr 48) 
Modern Love 1-8 (Jun/Jul 
49— Aug/Sep 50) 

Tiny Tot Comics 1-10 
(1946— Nov/Dec 47) 

NEW Crime SuspenStories 1-27 

TREND: (Oct/Nov 50-Feb/Mar 55) 

' Frontline Combat 1-15 
(Jul/Aug 51— Jan 54) 

Mad (comic) 1-23 
(Oct/Nov 52— May 55) 
Panic 1-12 (Feb/Mar 
54— Dec 55/Jan 56) 

Piracy 1-7 (Oct/Nov 
54-Oct/Nov 55) 

Shock SuspenStories 1-18 
(Feb/Mar 52-Dec 54/Jan 
55) 

•New Trend Comics which 
were originally Old Trend 
Comics 

•The Crypt of Terror 17-19 (May/Jun 
50— Aug/Sep 50) which then 
became 

•Tales from the Crypt 20-46 (Oct/Nov 
50-Feb/Mar 55) 

War Against Crime 1-11 (Spr 

48— Feb/Mar 50) became 
•The Vault of Horror 12-40 (Apr/May 
50-Dec 54/Jan 55) 


still another portfolio of EC stories out in 
time for the EC convention. This one will 
cost $15 and will have a color cover by 
the itKomparable Frank Frazetta. Russ 



From SQUA TRONT ...1 sketch for the cover of WEIRD FANTASY #19 done hyAI 
Williamson. The final result, with an enlaroed monster, is the cover for WEIRD FANTASY #21. 


consider to be die greatest single splash 
page in comics history, done by Roy 
Krenkel and Al Williamson. It's still 
available from Russ Cochran, Route One, 
Adel, Iowa. Mr. Cochran plans to have 


also Is selling prints of an EC cover, hand 
colored by Mr. Frazetta for $150. It's 
only for collectors, and mobsters looking 
for places to hide their money from 
Internal Revenue. 



Unless you've * a small fortune 
accumulated under your pillow, you're 
not likely to be aMe to purchase many of 
the classic old EC comic books. In 
comparison to a few years ago when the 
price of an EC was about a buck, EC's 
today rarely go for less titan $5 a copy. 

An average copy of TALES FROM 


THE CRYPT will cost about $7 in mint 
condition. The issue which tells tiie origin 
of the Crypt Keeper will run about $10, 
and some really early issues may run as 
high as $20. Copies of the VAULT OF 
HORROR are much more expensive. An 
average issue will run about $11, but any 
of the first four issues will cost at least 
$20, and as high as $35. Copies of an 
average issue of HAUNT OF FEAR will 
run about $8, with the very early issues 
about $12to $30. 

CRIME SUSPENSTORIES and 
SHOCK SUSPENSTORIES have a wide 
variety of prices. $6 will get you an 
average issue of SHOCK, while about $6 


will get you a CRIME. Some of these, 
however, run as high as $15 for issues 
containing art by Williamson and Frazetta. 

In the science-fiction issues, the prices 
run high. The two original titles, WEIRD 
SCIENCE and WEIRD FANTASY have 
issues that command prices as high as 
$35. The average issue will cost you 
about $15, with some of the very early 
WEIRD SCIENCE stories costing $25. 
When the two titles were merged in 1954 
to become WEIRD SCIENCE-FANTASY 
the prices did not change significantly. 
An average issue will cost about $12. 
When EC made it's last gasp, it 
introduced INCREDIBLE 


The Monster Times 
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Picture Stories from the Bible saw four 
issues in the Old Testament series and a 
complete Old Testament Edition, plus 
two New Testament issues and a Life of 
Christ edition from DC before M.C. 
Gaines left to form his own outfit. EC 
published two Old Testament reprints, a 
third New Testament issue, a reprint New 
Testament edition (#1) and a Complete 
New Testament Edition. 

From here on, it's less complicated. Other 
EC publications were: 

PICTURE From American History 
STORIES: 1-4 (1945-47) 


Other reprints of EC stories were done 
by G.B. Love, Alan Li^t and Bob 
Brosch. If you can't afford $10 you 
mi^t check out Mr. Light's bo<^. which 
is devoted to Wally Wood's work on the 
science-fiction comics. While the stories 
are printed smalier than Russ's version. 
Light picks three of Wood's most 
monster-fu! stories. You can pick up this 
version for only aback from RR1, Box 
297, East Molirw, Illinois. 

EC FAN PUBLISHED MAGAZINES - 
For as long as EC comics have been 
around. EC fans have published their own 
magazines devoted solely to EC comics. 
They started publishing them on a very 
small basis back in the early fifties, and 
they've been proliferating ever since. 
Some of the earliest were entitled 
POTRZEBIE, EC FAN JOURNAL, EC 
SLIME SHEET and EC SCOOP. They 
were very small things, and not very 
professional, but they were done by fans 
wfro loved EC and what EC stood for. 
Archie Goodwin, one of wday's best 
comic book writers, published one. 

When comic book collecting became 
popular in the 1960's one of the first 
comic books to be talked about was the 
EC line. Two of the best rtew EC 
fan-magazines were EQUA TRONT and 
SPA FON. 

The best single fanzine devoted to EC 
was the 4dt and final issue of SQUA 
TRONT. It cost $5, but it was wordi 
every single penny of it Attempts to 
describe the love and work that must 
have went into it's production would fall 


From Science 1-2 (Apr-Fal 
47) 

From World History 
(Spr-Fal 47) 


ANNUALS: Tales of Terror 1-3 

(1951-1953) 

Two-Fisted Annual 1-2 
(1952-1953) 

Weird Science-Fantasy 1-2 
(1952-1953) 


3-D COMICS: Three-Dimensional EC 
Classics 1 (Spr 54) 
Three-Dimensional Tales 
from the Crypt of Terror 2 
(Spr 54) 

NEW Aces High 1-5 (Mar/Apr 

DIRECTIONS:55-Nov/Dec 55) 

Extra! 1-5 (Mar/Apr 
55— Nov/Dec 55) 

Impact 1-5 (Mar/Apr 
55— Nov/Dec 55) 

M.O. 1-5 (Apr/May 
55— Dec 55/Jan 56) 
Psychoanalysis 1-4 
(Mar/Apr 55— Sep/Oct 55) 
Valor 1-5 (Mar/Apr 
55— Nov/Dec 55) 


PICTO- Confessions Illustrated 1-2 

FICTION: (Jan/Feb 56-Spr 66) 

Crime Illustrated 1-2 

(Nov/Dec 55-Spr 56) 
Shock Illustrated 1-3 

(Sep/Oct 55-Spr 56) 
Terror Illustrated 1-2 

(Nov/Dec 55— Apr 56) 

MAO (magazine 24- (Jul 55— } 

t(still published) ■ 


miserably short. The editor, Jerry Weist, 
produced a magazine that was unexcelled 
for its graphic excellerKe. It had four 
full-color covers^ Not two, like a normal 
magazine but four. Itsatisfied not only 
the EC fan, but would also satisfy the 
monster fan. It's replete with monsters, 
horror and all the fun stuff MONSTER 
TIMES people love. It is still available for 
$5 from Jerry Weist, 1849 So. 127th 
Street. East Wichita, Kansas, 67202 

SPA FON's last issue was #5, but it 
was three years ago. It remains a 
tremendous value at two dollars. 
Interviews vnth Bill Gaines, Frank 
Frazetta ami Johnny Craig. Plus tons of 
great art Artwork of monsters, nudes, 
spacemen, everything you would 
associate with the great EC comics. 
POSTERS - Everyofw loves gory posters, 
right? Right! And the folks at Graphic 
Masters have come up with just that At 
$2.50 a piece, these posters are the height 
of horror. They are 22" by 28", in full 
color. They are the uncensored versions 
of covers for EC comics. These are 
perfect for all the MONSTER TIMES 
readers who love horror and blood and 
gore and all that fun stuff. Order diem 
from the Monster Times, Box 595, Old 
Chelsea Station, N. Y., NY, 1001 1. 

The prolific rate at whirJi EC matwial 
is being produced prohibits anyone from 
producing a complete list of EC products, 
but we at MONSTER TIMES feel that we 
have let you know about the best ones, 
and if you can pick them up, you should. 
No fan should be without them. ■ 


SCIENCE-FICTION. An average Issue is 
about $8. An issue of PIRACY... $5. 

EC's war line has a fairly steady price. 
Featuring art by the great Harvey 
Kurtzman, early issues of FRONTLINE 
COMBAT and TWO-FISTED TALES run 
between $25 and $35. An average issue 
will cost about $10. 

IrlAD Magazine was once a comic. The 
first 23 issues are in that formaL The 
early issues go from $15 to $30, while an 
average issue will cost you about $10 to 
$15 a piece. PANIC.will run about $4. 

When EC introduced it's New 
Direction in 1955, the line consisted of 
IMPACT. MD, EXTRA, VALOR, ACES 


HIGH and PSYCHOANALYSIS. While 
they are good comics, they are not in 
high demand. Consequently, an average 
issue of any one of these will cost you 
about $3, with VALOR about $5. 

The EC three dimensional comics will 
cost about $7, but these are rarely seen. 

And, while you follow these comics' 
prices, keep in mir>d, that the prices 
quoted are only extimates and you may 
find issues higher (that's the breaks!), or 
lower (lucky kidi), and they are quotes 
for MINT condition. Lesser quality 
condition comics can be purchased for 
roughly 50% of the quoted prices. But 
don't bet on it! ■ 



Continued from page 6 


Kamen, Kurtzman, Severin, 
Krenkel, Elder, Torres, Krigstein, 
Wood and the others. One only 
hopes that the accompanying 
illustrations do more justice than 
mere words. The artistic genius of 
these men cannot be described in 
words. You have to look for 
yourself. 

Mechanically, the book is a deft 
production of Nostalgia Press. The 
dustjacket is a reproduction of an 
old EC cover by A1 Feldstein, and 
inside over 200 pages of the great 
art of EC is presented. The process 
for color reproduction was not the 
convention^ four-color process 
used by comics, but the regular 
process used for books. The EC 
comics deserved it. Joe Orlando 
illustrated continuity pages of the 
books, and while they lack the 
creativity that made EC what it 


was that the covers that were 
reproduced with the story were not 
done in color. But for only twenty 
dollars, this is a book no horror 
comic fan can afford to miss. 

EC died as the result of a strange 
witch-hunt, one stranger than was 
ever presented in E.C.’s own pages. 
When the remaining E.C. horror 
comics were cancelled in 1954, 
Gaines and Feldstein wrote this in 
their editorial: 

“You may never read this 
magazine. For that matter, this 
magazine may never be printed. If 
it is printed, it may never be 
distributed. If it is distributed, it 
may be kept in a bundle behind the 
counter and will never see the light 
of day. But, if through some 
miracle, it does reach the 
newsstand, this will probably be the 
last issue of this magazine you will 
ever read. ” 

BUI Gaines was wrong. E.C. 
books are still being read, still being 
admired. The second generation 
fans have already ferreted through 
the comic conventions looking for 
E.C. comics. The third generation 
of EC fans will soon be upon us. 


IN MEMORIAM 

TALES FROM THE CRYPT: 

Born January 1950 

Died November 1954 

THE VAULT OF HORROR; 

Born February 1950 

Died October 1954 

THE HAUNT OF FEAR: 

Born February 1950 

Died October 1954 

CRIME SUSPENSTORIES; 

Bora August 1950 

Died October 1954 

SHOCK SUSPENSTORIES: 

Bom December 195 1 

Died September 1954 


You may oever read this magazio«. Fof that matter, this magazine may never be printed. If it at 
printed, it may never be distributed. If it u distributed, it may be kept in a bundle behind dte 
counmr and never see the light of day. But if. through some miracle, it dow reach the newsstand, 
this will probably be the last issue of this magazine you will ever read. 

As a result of the hysterical, injudicious, and unfounded charges leveled at crime and home 
comics, many retailers and wholesalers throughout the country have been intimidated into ie> 
fusing to handle this type of magazine. 

Although we at E.C soil believe, as we have in the past, that the charges against hcxtor and 
crime comics are utter nonsense, there's no point in going into a defense of this kind of literature 
at the present time. Economically our situation is acute. Magazines that do not get onto the 
newsstands do not sell. We are forced to capitulate. IF'e give up. WE'VE HAD IT! 

Naturally, with comic magazine censorship now a {act, we at E.C look forward to an imme- 
diate drop in the crime and juvenile delinquency rate of the United Sates. We trust there will be 
fewer robberies, fewer murders, and fewer tapes! 

We would like to say in passing . . . passing away, that is! - . . that if you have enjoyed reading 
E C's horror and crime efforts over the past five years half as much as we have truly enjoyed 
creating them for you, then our labors of love have not been in vain. 

But enough mush! This is not only an obituary notice; it is also a birth announcement! 

BOY.. .WHAT WE GOT IN STORE FOR YOU! (Ya didn't think EC was gonna die 
with the books, did ya? We got wlent we ain't even used yet! ) 

EC is planning the NEW NEW TREND. In January of 1955, we hit! In fact, we hit with 
five (5) sensational new tides. Hiey won't be horror magazines. . . they won't be crime maga- 
zines! They'll be utterly new and different— but in the old reliable EC tradition! Naturally, 
we can't tell you what they'll be YET ... we can feel the hot breath of our floundeting competi- 
tors who followed us into horror on our necks. When the mags are ready to go, they'll be an- 
nounced in MAD. PANIC WEIRD SCIENCE-FANTASY. PIRACY, and TWO-FISTED 
TALES! 

We feel it's gonna be a HAPPY NEW YEAR with our NEW NEW TREND! 

Your grateful editors 


END OF AN ERA! This announwmeot, included in the last issues of the E.C. horror and crime 
books, summerized the foelinga of publisher Bill Gairws. A thank you to all E.C. readers, this 
littie letter is so sad it still makes the printer's ink slide down our cheeks. 


was, it was nice to see the Old 
Witches again. One story, Angelo 
Torres’ AN EYE FOR AN EYE, 
had never been previously printed. 
There is a forward by long-time fan 
of E.C. Bhob Stewart (who works 
for out competition, CASTLE OF 
FRANKENSTEIN) and there is an 
“Appreciation” by Larry Stark, 
who, when he was a youngster 
reading EC comics, was a profuse 
letter-writer, and probably holds 
the record for most appearances in 
the E.C. letter column. If there was 
one complaint with the book, it 


and THE EC HORROR LIBRARY 
OF THE 1950’s will serve as the 
record, perhaps the justification of 
E.C.’s existance. 

Estes Kefauver is dead, and 
Doctor Wertham has recently 
concentrated on violence in movies 
and television, which has always 
been more violent than comic 
books. E.C. has outlasted them all, 
and if it hadn’t, it would have been 
a terrible mistake in the cosmic 
order. Yes, E.C. HAS outlasted 
Riem all, and, in many ways, it’s a 
kind of justice. • 
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by Marie Evanier 


e 

VPome horror movies have been 
screened unto death on television. Nary a 
week goes by that BRIDE OF THE 
GORILLA isn’t foisted upon the public, 
somewhere. 1, like the vast majority of 
Los Angeles film buffs, thought that 
there was nothing that could make us 
tune in for one more showing of THE 
HORROR OF PARTY BEACH or some 
such shtock-shocker. But we failed to 
reckon with SEYMOUR .... 

You may very well be asking yourself, 
even now, who this Seymour is— preof 
positive that you don’t live in Los 
Angeles. Every Angeleno Knows Seymour 
as (he gaunt, mustachioed weirdo who 
has attained a popularity unmatched by 
any other local personality. An 
ever*growing legion of loyalties is 
forsaking all else, come Saturday eve, to 
tune in on KTLA, channel Rve and see 
some vintage horror flick Seymortified. 

There are, after all. good horror flicks 
and others that are to be avoided like Bon 
Vivant vichyssoise. “I call them the way 1 
see them,” Seymour proclaims and, 
indeed, he does. Before, after, and often 
during bad scenes, Seymour pops in with 
his special brand of caustic flim criticism. 
No line of bad dialogue escapes his 
meat-cleaver sarcasm. And, if a riipshod 
movie director has allowed a casual view 
of the boom microphone or erred in some 
other technical way. leave it to Seymour 
to offer up an instant replay and isolate 
the faux pas for all of Southern California 
to see. When the film is of the caliber of, 
say. ATTACK OF THE MUSHROOM 
PEOPLE, (Seymour’s own unfavorite) the 
film is likely to serve as one continuous 
straight line. 

It all begins with a sting of eerie music 
as the camera pans over a slimy, 
moss-covered green wall. An unseen 
announcer delivers the voice-over shpiel 
in disjointed falsetto and climaxes with; 
”... and here he is, the Master of the 
Macabre, the Epitome of Evil, THE 
MOST SINISTER MAN TO CRAWL THE 
FACE OF THE EARTH ... Seymour!” 
The wall swings open to release a burst of 
swamp mist/diy ice vapor from the 
nether regions, behind. And in strides 
Seymour, elegantly attired in 
wide-brimmed fedora, ruffled shirt and 
undertaker's tuxedo. He proclaims, 
“Tonight’s feature is DR. TERROR'S 
HOUSE OF HORRORS, a 1965 bomb 
(hat Donald Sutherland would like to 
forget. Bur we're not going to let him'.” 

Mr. Nielsen didn’t report if Donald 
Sutherland was watching, shame or 
otherwise, (hat night. But a goodly 
fragment of Southern California, 
stretching as far as New Mexico, was. 
Estimates have it that the audience for 
such mediocre and/or well-worn movies is 
double what .such films would attain, sans 
Seymour. Never before have such bad 
movies garnished such high ratings. 
Seymour and his alter-ego, Banjo Billy, 
are the cause. 


Banjo Billy bears a striking physical 
resemblance to Seymour attired in a 
blazing-orange marching band outfit and 
a pair of glasses with a plastic nose 
uKached. But the similarity ends 
ihcii. Banjo Billy is brig*'' •’ncl cheery; 
Seymour is sar. '•■■•ciblc and 


“Poor fish ... No wonder it died, all wrapped up in dis crummy rag! 
Why, this Monster Thing is the trashiest thing I’ve ever seen 
in all my years of rummaging tliru garbage dumps!” 


from KTLA. complete with the 
opportunity to show better films and to 
use better facilities. Channel five^ has the 
equipment to combine tape and film, 
permitting Seymour’s wisecracks to be set 
directly into the movie. Vincent’s 
directorial experience has also paid off in 
the engineering of many remarkable 
special effects wdierein Seymour, himself, 
was actually set into the film as one of 
the characters. Horror devotees, tuning in 
on DRACULA for the nth time, found it 
a bit different, Seymour’s time around. In 
the opera-box scene, where Bela Lugosi is 
introduced to several people, he also met 
Banjo Billy, who had been 
chromakey-superimposed into a 
formerly-empty chair, complete with 
opera glasses. 

We asked Seymour/Vincent if 
dyed-in-the-wool horror buffs protested 
when he tampered with a classic. “There 
aren’t enough classics, reaUy. The original 
DRACULA was a classic, so we didn’t do 
much to it. What we tamper with is things 
like ATTACK OF THE MUSHROOM 
PEOPLE. I get a few nasty letters but so 
many are in favor of what we do that I’m 
sure the vast majority take it the way we 
intend it— assarire. 

Seymour fans are plentiful. Seymour 
T-shirts are seen often, about town, and 
there is a Seymour fan club (official 
newsletter: The Slimy Wall Times). The 
fan club’s official certificate proclaims; 
"To Whom it May Concern (and it 
won’t) . . . This is to certify that (have a 
friend help you spell your name) is a 
member in bad standing of Seymour’s 
Society of FRINGIES . . . You are an 

idiot of the first order •” There are 

Seymour posters, showing him 
rummaging through a garbage can, 
probably in search of that missing reel 
from THE ATTACK OF THE 
MUSHROOM PEOPLE. And Seymour is 
very much in demand for personal 
appearances. 

One memorable appearance took place 
at the Wiltem Theatre for the West Coast 
"Screamiere" of TALES FROM THE 
CRYPT. Prior to the feature, Seymour 
did his usual brand of shtick, much to the 
delight of the audience. And, fulfilling a 
brainstorm of some publicity agent for 
Metromedia films, held a screaming 
contest. The winner was invited up to the 
mike to give out with his award-winning 
shriek and, suddenly, the Wiltern was in 
the business of showing silent movies, not 
by choice. No one really minded having 
to walk out on the feature, for tack of 
audible soundtrack; they’d seen what 
they came for— Seymour! 

Despite mounting popularity, 
Seymour has no plans to go the 
big-budget, giant set route. People tune in 
for Seymour and if there was any way to 
eliminate the movie, he might well draw 
an even bigger audience. He is planning 
guest stars, from time to time, though. 
“We’re showing HOUSE OF 
FRANKENSTEIN next week,” he told 
us, pointing to a calendar which also had 
I WAS A TEEN-AGE FRANKENSTEIN 
and HOW TO MAKE A MONSTER listed. 
“John Carradine will be our guest and I’m 
going to give him the same treatment I 
gave Vincent Price, once. We were 
showing some Vincent Price film and I 


downright insulting. A man named Larry 
Vincent confessed to the intrepid 
MONSTER TIMES Hollywood 
correspondent, “I’m really b^inning to 
dislike Bai^o Billy, personally. I got so 
mad at him once that 1 burned his 
costume and I had to go out and buy 
another one, myself.” 

Larry Vincent, as it happens, is the 
man who plays Seymour and, if the truth 
be known, Bapjo Billy, as well. Few, if 
any, Seymour supporters are willing to 
admit, though, that such a person as 
“Larry Vincent” exists. “They recognize 
me on the street as Seymour and they 
expect to be insulted or ignored or 
treated rudely. 1 don’t disappoint them>” 
Seymour, with all his splenetic 
independence, is fast seizing control of 
Vincent’s slim body for his own, sinister 
purposes. 

The body spent some twenty years in 
television control booths. “I was a 
staff-director and, naturally, had been 
associated with many horror fllm hosts. 
And they always came out with the 
spiders and the coffins . . . they’d leave 
the film alone and try to be funny or 
spooky by themselves. To me, there’s 
nothing amusing about a guy making 
himself up to look horrible aald coming 
out of a o 
with the 
even me 


make-up ... I thought 4hat, some day. I’d 
like the opportunity to try it with a 
different approach.” 

Vincent skipped from station to 
station, from Indianapolis to Hollywood, 
and from director to actor. Among other 
employs were a few local theatre 
productions, several GET SMART 
episodes and a forgettable self-sacrifice in 
THE INCREDIBLE TWO-HEADED 
TRANSPLANT. “I was doing a character 
role and was wiped out about ten minutes 
into the fint reel,” he explains. “When 
you’re too good, the other actors get 
jealous and they write you out of the 
script.” Nevertheless, if and when 
TRANSPLANT rears its ugly heads on 
KTLA, Seymour has vowed to replay his 
scene, ad infinitum . 

Eventually, KHJ-TV, channel nine, 
had need of a horror host for their 
Saturday night FRIGHT NIGHT. Channel 
nine is a station noted for their poor 


equipment, its weak film Ubrary and its 
popularizing of the notion that the VHF 
dial stops at eight. But Seymour began to 
attract viewers while he leflned his skill 
and style. 'Tonight I have a pair for 
you,” Seymour announced one evening. 
”... MONSTER FROM THE SURF and 
THE HOUSE ON HAUNTED HILL. I 
never get any swell movies! You can stay 
here and watch these turkeys, if you like. 
I’m going to go crash the party down the 
street—!” 

One evening, FRIGHT NIGHT aired 
without Seymour. In his stead was an 
overly-endowed Vampirella-type with the 
handle of Moona-Lisa. Within moments, 
and for days following, the KHJ 
switchboard was inundated with fiery 
letters of protest, irrefutable evidence 
that a good horror film fan would rather 
watch an emaciated, cynical ghoul than a 
voluptuous pretty lady with the spiders 
and the coffins and all that Seymour had 
broken away from. 

Seymour had also broken away from 
channel nine, as it happened. He packed 
his slimy wall and took a better offer 


spent the flrst half talking about what a 
terrible job Vincent Price was doing in 
the fllm ... I was really giving it to him 
and, then, the phone rang. It was Vincent 
Price, of course, and I began tellii^ him 
what a great actor he was: 'Like I was just 
telling the people, Mr. Price, you 
certainly are delivering a splendid 
performance in this movie we’re running!’ 
Then, when we got off the phone, 1 went 
back to saying what a rotten film it was, 
et cetera, et cetera ...” 

Seymour is unique. Who else would 
splice thirty seconds of a Stan Laurel 
sUent comedy, non-sequitir, into the 
middle of WEREWOLF OF LONDON? 
Who else would replay the lift-off scene 
from QUEEN OF OUTER SPACE and 
point out where one can see the wire on 
the space ship? Who else would pop into 
the midst of THE RAVEN, when a lady 
suggests they all go off to their nice warm 
beds, and say, in Groucho 
Marx-intonation, ‘That’s the best idea 
I’ve hoid all night!”? And, remember the 
part of X-THE MAN WITH X-RAY 
EYES, where Ray Milland asks Don 
Rickies, then an unknown, overweight 
actor, what he would want to see if he 
had x-ray eyes; and Rickies says, “All the 
undressed woman my poor eyes could 
stand!”? You can guess what fun 
Seymour had, splicing that response in to 
other parts of the film, in reply to other 
questions. 

Desptie his mischief, Larry Vincent 
does have a high regard for the craft of 
horror movies. “We’re in the middle of a 
new cycle now,” he says. “People want 
escape pictures and that’s what horror 
movies are.” His next project?— A stage 
production of DRACULA with the title 
role altered to suit Seymour’s 
wise-cracking motif. It could be the local 
theatre event of the year and Vincent is 
sure the time is right. 

No closing could be more fitting than 
Seymour’s traditibnal one; I'd like to 
thank you ... I'd like to, but it's just not 
my style! Bad evening!” And on that 
note, exits the most popular horror host 
Los Angeles has ever seen and, likely, the 
rest of the country, as well. 


FLASHI EXTRA! SCOOP! 
WAIT... HOLD THE PRESSES! 
HANDS OFF THE SWITCHES. 
LACKEY, THIS MEANS 
YOU! . . . RUMOR HAS IT THAT 
SEYMOUR RECENTLY FOUND 
A COPY OF THE MONSTER 
TIMES WRAPPED AROUND A 
FISH HE HOOKED IN AN LJl 
GARBAGE DUMP. 
AND... WELL. TO MAKE A 
LONG STORY SHORT AND A 
SHORT STORY SHORTER. IT 
SEEMS THAT SEYMOUR IS 
INTERESTED IN WRITING A 
REGULAR COLUMN 
FOR . . . THAT'S RIGHT. THE 
MONSTER TIMES! SEYMOUR'S 
BEEN DIGGIN' OUR 
GRAVEYARD ANTICS AND 
SAYS HE WANTS INI THE FISH 
WAS UNAVAILABLE FOR 
COMMENT . . . STAY TUNED 
FOR FURTHER DETAILS! ■ 


Photo by Al Sattm. Lad. 







The Monster Times 


If we were product-testing sometliing in this issue of 
The Monster Times, we’d pick this portfolio and give it an “A!” 


ONE 


BY JOE ALLAN 


I don’t reineinber exactly bow many 
years ago it was, but it must have been 13 
or 14 at least. 1 was trying to sneak out of 
the bouse to play some ball at the time, 
but my mom was determined that I get a 
haircut (most kids in the 50’s were 
haunted by the ever-present Curse of the 
Creepy Ciwcut) instead. With the money 
in my pocket, my mother opened the 
front door and pointed imperiously in the 
direction of Louie’s Barber Shop. I had 
little choice but to go ... so I went. 

When I got to old Louie’s, I found 
someone atting in the lofty barber’s chair 
ahead of me, so Louie turned around, 
tossed me a hello, and pointed to the old 
peeling, silver-painted radiator, which I 
could always count on to be piled a mile 
high with ragged, beat-up comic books, 
relics in their own time. Louie always had 
a fresh batch of old comics on hand, so I 
never had to worry about finding the 
same ones each time I went Uiere. I had ^ 
already read the latest Superman and 
Batman, and I had no love for the ^ * 
true-romance types, so I skipped through 
until I reached some horror stuff instead. 

The first one i got my hands on was 
about some guy who had a wife who was 
always nagging him, who always had her 
claws knuckle-deep in the poor guys 
back. So one day he comes home, asks 
her politely to lay off, but she keeps on 
talking and na^ng him, so be promptly 
kills her . . . cuts off her head, to be 
exact, and then casually goes bowling 
with it! Hmmm ... 1 looked up and saw 
that the guy ahead of me was still in the 
chair so I k^t on reading, greedy for 
more gore — and 1 wasn’t disappointed. 

The next one was about a burglar who 
steps through this big door, only to find 
that it leads straightaway into a furnace, 
which literally bums him up. Those were 
the first horror comics I ever read, but 
after that I w^’t nearly as reluctant 
about visiting Louie as I had been 


before— 1 knew he would have a new stash 
of fright comics waiting for me. 

But, like most things, the horror 
comics, and the science fiction books, 
passed into oblivion. There were a tot of 
them in those days, but I remember that 
some of them stood out stronger than the 
rest, and they stayed in my memory in 
bold, gruesome colors. All the ones that 
were better had one distinguishing mark 
in common -all had a small circle 
surrounding the initials “E.C.” near the 
top of the cover. 

So, from that time on, I made sure to 
look for the ones marked “E.C.” and, to 
make doubly sure, made it a point to 
memorize the titles, which was the easiest 
part, since titles like THE VAULT OF 
HORROR, INCREDIBLE 
SCIENCE-FICTION, and TALES FROM 
THE CRYPT were easier to -remember 
than to forget. 

In those days you could buy them, 
find them, and swap them with no 
trouble at all. It’s only now, years later, 
that we realize the errors of our ways, the 
way we treated those comics— tearing the 
pages, smearing them with our sticky 
fingers, throwing them away, 
love and luck, into a practical, 
money-making endeavour, things really 
started happening for Russ— and for all 
E.C. tens. 


Adapted from a Ray Bradbury short-story. 
.Johnny Craig’s 'Touch and Go" first saw print 
in CRIME SUSPENSTORIES #17. in '53. 


Althot^h no one is quite sure about 
bow he managed to do it— probably by 
way of some secret black magic process 
that only he knows-Russ Cochran 
pressed for and more importatniy got 
permission to reproduce the choicest cuts 
of E.C. art . . . DIRECT FROM THE 
ORIGINALS! And what he’s been doing 
with same is of even greater interest to 
E.C. fiends. 

Cochran’s E.E. Portfolio One contains 
four complete stories, printed on big 
matte-finished paper, and he exhibits no 
prejudices against either horror or sci-fi 
material, since this collection features the 
titles HORROR WE? HOW’S BAYOU '?, 
TOUCH AND TO, MY WORLD and 
FOOD FOR THOUGHT. The first of 
these is one of Graham Ghastly Ingels' 
most frightening and bone-chilling art 
jobs, filled to the rafters with monstrous 
people and decaying houses sinking 
slowly into the swamps. TOUCH AND 
GO is illustrated by Johnny Craig; MY 
WORLD features the universe as seen 
THROWING THEM AWAY! Mein Gott, 
do you know what those comics would 
be worth today! 

What with all the forgotten lore that 
was better off fo^otten that’s been 
dredged up and glorified by present-day 
nostalgia fieaks, the E.C. Comics 
represent a lost treasure that deserves to 
be remembered, and remembered for the 
fontastic treats they were. One of the 
people who remembers them best Is Russ 
Cochran of Adel, Iowa, who, unlike most 
of our sorry lot, was smart and lucky 
enough to save his collection of old 
E.C.’s, later trading them for mint copies 
of the same editions. And seeing the 
books in new condition started Russ 
down a previously unknown road: he 
began wondering about how the original 
E.C. artwork might look to us today. 

Prom an original idea that grew, with 


Two great talents combined to mAe a 
super-artist, as Al Williamson and Roy Krankal 
united for "Food For Thought," in 
INCREDIBLE SCIENCE-FICTION #S in 


through the infinite mind of Wally Wood 
and FOOD FOR THOUGHT boasts of 
artwork by Al Williamson and Roy 
Krenkel which include some of the most 
spectacular panels comicdom has ever 
seen. 

Cochran's collection of 
shiver-piovokii^ parables is bound and 
sells for a fast ten bucks. Well worth it, 
too, considering the quality of the art, 
its a^e and clarity, and the important fact 
that all these things are now available in a 
single book. It’s a must for any E.C. fan 
with bread enough to afford it. 

As for E.C. Portfolio Two, well, you 
can have a say in what will go into that 
one by filling out the ballot form 
contained in E.C. One. Among those 
artists included on the ballot are Wood, 
Ingels, Jack Davis, and Harvey Kurtzman. 
Along with the four stories that you can 
help select, there will also be a fifth tale, 
namely, Frank Frazetta's 
SQUEBZBPLAY: Plus a color Frazetta 
cover, upping the price of the second 
portfolio to $15. All orders, comments, 
and criticisms can be sent to: Russ 
Cochran, Route One, Adel, Iowa 50003. 

And remember . . . Death Lives! ■ 
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FULL COLOR 
POSTERS 


POSTERS BY 
FRANK FRAZETTA. 

For mood and tone and 


awakens your sense of 
awe and fascination. Tlie 
colors and details are ro< 


anatomy and stark por- produced magnilicently. 
traits of wonder, Fnzetta Breathtaking to see and 



All FIVE FRAZETTA 

PO S TE RS HOJW 

(POSTERS ARE MAILED Ht 
STR0N6 CARDBOARD 


is the master! Each poster own! 


A. WEREWOLF (cover 
painting for CREEPY 4). 

Silhouetted against an 
orange moon is the raven- 
htg beast el our night- 
mares, about to pounce 
on the victin who has un- 
fortunately discovered 
him! ;2.50 

B. SKIN DIVER (cover 
painting for EBtlE 3). 

There is the treasure 
chest, spilling its riches 
into the ocean depth in 
whkh the awed skin-drvar 
has discovered it But 
what is that fearful, mon- 
strous thing rearing up 
bMiind ilT R50 


BLACKMARK. 
Because of poor 
distribution, this 
brilliant experiment 
was not available to a 
wide public. Now the 
remaining stock has 
been purchased and ft is 
evailable heret Gil Kane 
has created more than a 
comic book, because it 
ii '0 science-fiction 
novel. Artd it is more 
than a novel, bocuose of 
the dynamite 
sword -and -sorcery 
artwork — hundreds of 
panels of graphic 
dramal Originally 
publishad at 75c, it is 
available now at the 



BIG LITTLE BOOK 
CATALOG. Hero are all 
the Big Little Books 
published in the 1930's 
and 1940's, alphabeti- 
cally listed. How many 
Flash Gordon titles' 
were there? Which films 
were put into BLB 
form? An excellent 
research and reference 

!*!!"' 1.00 

AL WILLIAMSON 
CHECKLIST. Find out 
where the published 
work of this masMr 
artist has appeared, 
whether in coriec bt>ok. 
fanzine or newspaper. 
There are many 
illustrations which' 
make this book both 
beautiful and a bargain. 
1.00 

PENGUIN BOOK OF 
COMIC& Hundredeand 
hundrede of eemse strip 
samptet (and eoime 
book^ too), traekigtlia 
hiatory of visual 
story-telling. Some 
color pages. Irresistable 
for those who want to 
sea whet it's all about. 
4.9S 


KIRBY UNLEASHED. 
Jack Kirby is the comic 
book artists' artist, and 
ttiis book salutes his 
years of creative genius 
in' comic books. A Life 
Magazine-sized book, 
featurirtg dozens of 
illustrations, artd some 
pages blaztrtg with 
color! Kirby, Kirby, 
and more Jack Kirby!' 

4.00 

ALL IN COLOR FOR 
A DIME. Paperback 
edition of the expensive 
hardcover book! Many 
writers share their 
memories with you of 
what comic books were 
like in the 1940's. They 
include Roy Thomas 
and Harlan Ellison. 


PHASE 1. A big 
well-filled comic art 
magazine featuring 
color cover end a etory 
by Ken Barr, a now and 
powerful alDry by Neat 
Adame, and onaBant 
work by Groy Harrow. 
Jaff Jbnoa.' Darni 
Wrightaon, end many 
othwi Clawy product. ' 



THE OLD ABANDONED WAREHOUSE! 

THE OLD ABANDONED WAREHOUSE is here! Now you can Some of the items are for older fan enthusiasts, and some 
order rare and hard-to-get books about monsters, comics, ask you to state age when purchasing. Don’t be put off by 
pulps, fantasy and assorted betwitching black sundries, the formality, the pulsating Post Office isn’t. 





CAPT. MIDNIGHT 
RADIO PREMIUM 
SET. Now when 
deodar badge* from 
the 1930‘f ere veNing 
for S2S.00 eech land 
morel), we cen offer 
thU reproduction of 
authentic Cept. 
Midnight radio program 
giyeaways! First thara 
Ua45 rpm lecordingof 


tha original radio 
program. Saeond, you 
gat a FligM Comman- 
der'* cartificata from 
tha Secret Squadron. 
And finallv a color 
reproduction ' in raiaed- 
cardboard of a Captain 
Midnight da-codar 
badgal All three Hama 
makaorwtetl 

3.60 


LUGOSI. 

Ate Barbour, ad.. |4JH) 

The MtliPs favertta 
Dracaia b aaca In a book- 
iol e( phetea at Bala 
Lugnsl in bb •tirdest 
ralet. Sofbovar twin vel- 
uMa to tba Karielf book 
EUtU^ ttRb fnm tttt 
graat Lugeal berrar fBms, 
aid plenty at tbga. 
SZ-pacat. 


TARZANANDTHEVIKIN6S. 

HalFoater . .$7.00 

Hera b one of the 
greatest adventure sti^ 
ever drawn, by Ute finest 
irtist the comk art world 
has ever produced! Even 
befere (wginning hb 33- 
year Prince Valiant career, 
Hal Foster did the Sunday 
pages of Tarzan, and this 
book (softcever, Life- 
Magazhie-sized) reprinb 
55 pages of Taizan's story. 
Where else can tbb “lesf* 
work be seen? 


TARZAN ILLUSTRATED 
BOOK ONE. 

Hal Foster SS.00 

The first Tarzan ever to 
appear in comics fora 
was a daily strip drawn ^ 
Hal Foster with Die text efi 
the beak printed beneath 
each panel. Designed to 
run for a few weeks, Tar- 
zan has now been getogi 
far forty years. But tbb, 
bo(A contains the flrst 
strips ever drawn, rn- 
printed in dear lines b a‘ 
wrap-around seftcovar 
beak. Good value. 


RADIO PREMIUMS comic sections And 
ILLUSTRATED. When this book reproduces 
your fevoria radio those big pietwiel ads 
adventure hero offered with ell the original 
you rings, or de-coders, boutrea! Dozens of adsi 
or spy-scopes, or Want to sse the Kix 
pedonatera, the arm Atomic Bomb Ring 
offers were usually again? 
repeated in the Sunday ' 3.50 


HERO PUIP INDEX. 
Weinberg A McKinstry, 

ed. 33.50 

Where did the Black 
Heed appear before comic 
books? When did the long 
and incredibly successful 
Shadow series begin? How 
long did Dec Savage run? 
Tha pulp magazines wHh 
continued adventure hero 
features ere listed in thb 
compact end efficient ref- 
erence hook. 


HERO 


PULP 


INDEX 


THE OLD ABANDONED UIIAREHOUSE 


P.O. Box 595, Old (!helsea 10 
Station, New York. N.Y. 10011 


The proverbial Old Abandoned Warehouse 
which you've heard about in so many comics, 
movies and pulp adventure and detective 
novels is open for business. Abandoned Ware- 

FRAZETTA PAINTINGS 
$230 Mdi or all fiv* (or $10.00 
_1AI WEREWOLF 

IB) SKIN DIVER 

_iCI BRAK THE BARBARIAN 
_IDI CONAN CIMMERIAN 

lEI CONAN CONQUEROR 

All fiv* $10.00 

—FANTASTtC IKARLOPFI. $4.00 
—LiNaost. $e.eo 
—A JOB FOR SUPERMAN SS.OO 
—MSTORV OF THE COMICS $3.00 
_JAR?AW $ THE VIKISIOS $730 
—TARZAN ILLUS BOOK I $6.00 


house Enterprises presents the most AWEful, 
AWE-inspiring AWEsome AWEtifacfs AWEvail- 
able at AWE-striking AWE-right prices! Indi- 
cate which items you want 


NOTE: Add 20f postage and handling per 
item for orders totalling less than $20.00. 
Make checks and money orders payable to: 
ABANDONED WAREHOUSE 


—FRAZETTA FOLIO $230 (Sta» a») 
—VIRGIL FINLAY $12.00 
—HERO PULP INDEX $330 
—THE GREAT COMIC BOOK HEROS $5.00 
—DARK OOS4AIN. $4.00 IStst* age) 
—RADIO PREMIUMS ILLUSTRATED. $3.00 
—KIRBY UNLEADED. S4.00 
—BIG LITTLE BOOK CATALOG. S1.00 
— AL WILLIAMSON CHECK LIST. S1.00 
—PENGUIN BOOK OF COMICS. $435 
—BLACKMARK, $1.00 
—CAPT. MIDNH3HT PREMIUM SET. $U0 
—PHASE 1.S330 

—PLASH eORDON WRIST WATCH. $W.OO 
—All IN COLOR FOR A NME. SUB 
—TARZAN IVOL. Ill tJM 


NAME 

ADDRESS. 


STATE 

Salat Tax: Por Mlvary In N.Y.C. tdd 7%. dallvary alsawhere ki 
Nfw York ^te. add 6%. 

AMOUNT ENCLOSED AGE 


aTY 
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GA1N ES& 

FELDSIEIN 

Continued from page 18 


BILL: Well, you must have been 
reeding a lot of that stuff in those 

I vwas influenced not by any of the 
classic hor/or writers certainly. I reed 
Poe: I couldn't tell you more then 2 
or 3 thirtgs of hit that I reed, so it 
wasn't all that much. I was 
influenced mostly by the radio and 


AL: Me roo. 

BILL: . . . and the mcwias. The mass' 
media of the day. Who they were 
influenced by— I don't know. But I 
wras not influenced by aty high 
fainting writtrs. I was influenced by 
low-faluting writers. And the same 
with the science fiction. When I was a 
kid, I read the science fiction pulps, 
AMAZING & ASTOUNDING. 
was no galaxies in those days. When 
see first sta rted pubIWiing. I don't 
think Al & I knew any of the great 
science Action authors or even any of 
the great horror wthors. We ertdad 
up knowing who they were. In fact, 
we discovered Bradbury. 


BILL: Oh, I suppoee it was. 

AL: Because here we were doing 
xlertce fiction in the comics. If we 
had been Influenced by John 
Campbell's ASTOUNDING and the 
writers that were In It, I think we 
would have been way out of our level 
of readership that we started with. ! 
think we were huttg up In terms of 
rttaking this a visually entertaining 
media. So I think that my naivety In 
these areas was good. And Bill's 
knowledge of the story lines and the 
way they worked was ermugh for us 
to work together on plotting and 
coming up with something 
specifically designed for the problem 
at hand which was a visual 
presentation of the story. Later on 
we got a little more verbose because 
we cartut urtder the Influence of these 
writers. / think I did. 


They obviously had it a lot easier 
than most because you did write 
heavy descriptions. We’ve heard it 
said the captions actually encouraged 
people to get into reading, develop 
their reading skills and such. 


BILL: Wen, I'm sure you are ri^t to 
soma extent because our books were 
more literate, in a very rough sense, 
than most comics because Al was so 
heavy with the words. But the damn 
words ware so beautiful that I rwver 
wanted to cut them down. 

AL: We presented to the artist 
something that no comic book artist 
had ever gotten up to that point. We 
presented him with the drawing page, 
with the story already on it, with the 
ballons already in place. What I did 
was to write the stories directly on 
the illustration board. It went to Bill 
who read It and edited it and It went 
from there to the letterer who 
lettered It and then we had a xssion 
with the artist. We gave him the story 
and we said, "Sit down and read it. " 


This here boy it Jade Davis. Vas. suh, 
no doubt 'bout K. Ha's whistling 
DIXIE while lynching that doll 
Johruiy Craig tiiought he finished off 
back on page 18. 

And he would sit down and read It 
and whatever he didn't understand 
we would tell him what goes on In 
each panel. We didn T say -we didn T 
supply him with the Initiating 
sketches or anything like that 

BILL: Al pieeented an wrist witir a 
blank piece of papar with nothing on 
it axcapt panel lines. 

AL: That wasn't blank. 

BILL: I said blank except . . . 

AL: Oh, yeah. Generally what went 
ort In each panel is what / would tell 


wouldn't tell him how to put what 
virttere. That's where the artists vmre 
given free range. If somebody was 
hitting somebody over the heed with 
a hat^BL the guy had to be tiiere. 
But from any angle and any way the 
artist wanted to drew IL 




The boy .41 William- 

son. You can catch him now and 
then up at The Monster Times 

Now, Harvey, on the other hand, 
worked in wi entirely different way. 
Harvey also wrote the storiec. Ha 
broke it down, and he gave H to them 
on blank pieces of papar, lettered, 
except that over each panel was a 
pi e c e of ti«cittg with the exact layout 
of the panel sketched in the way 
Harvey wanted it. So, in that aanse, 
Harvey didn't give the artist any 
diance. 

! Otways at 


BILL: Harvey didn't give them any 
chartce to express themselves in the 
formet of what they warned to do. 
Haivey was more like an orchestra 
cortduetor getting out of each 
irtstrumant exactly what ha wantad. 
Al did tha completely oppoeita thing. 
Al was thoroughly parmiwtve. 

AL: Unless they were missing a point 
or leaving out something Important 
or It wasn't dear what was going 


AL: You're right. Actually the xrlpt 
was right there. The descriptions 
were right there to a certain point, 
you know. But they visualized whet 
was written their way. And so I did 
not have stories that / wrote and 
were drawn the way / would draw 
them. / don't think that was the 
thing. Because then 
everybody~Groham and Orlando or 
Wood or Davis would be all doing 
their renditions of my drawings and / 
didn't believe In that. And / don't do 
that today In MAD either. 


TMT: If you would have originally 
conceived them pretty accurately 
because as an artist and as a writer 
you had a strong mental image in 
your head which . . . 

AL; Yeah, but I'm not omnipotent 
and there are better people around 
than me and Including dtose guys. 1 
feel like I'm the baker who brings In 
the sponge cake and lets them put 
the Icing on their way. You know 
what I mean? As long as the basic 
ingredients are there, they're only 
going to odd, not detract. 


BILL: I always draw a parallel with 
Chester Gould (DICK TRACY artist) 
because as an illustrator, he leaves 
much to be desired, but as a story 
teller, which is what he is, ha's beer> 
on the top of the file for 30 years. 
And Al was the same kind M 
situation. There may have been 
better illustrators on the staff but 
there were certainly r>o better story 
tellers. Unfortunately, Al couldn't 
illustrate everything So he iust 
didn't. Ultimately he illustrated 
nothing axMpt a few science fiction 
covers to keep his hands in it. 



BILL: Of course, on the other harrd, 
your point te well taken and that wes 
one of the other successes of the 
three editors .... Faldstein, 
Kurtzman and Craig. All were first 
ar>d foremost artists. 

So, therefore, more then the average 
comic script writer they think 
visually ar>d everything in the comics 
in those days was thought out 
visually. 

Even 8$ they were writing it. They 
were thinking visually. 

TMT: Roy Thomas once told me that 
the Feldstein covers were the most 
commercially successful because of 
their punch and the static horror 
quality. 


AL: Yeah, but that was because / was 
writing. 


AL: We wrote four stories a week 
<md one day for goofing around and 
writing a letter poge and stuff like 
that. But approximately four stories 
a week and then we'd hove like a 
week off. We did? 


BILL: Yg^ VV* <flt! raven titfas. six 


This guy is Harvey Kurttmen. Why te 
he smiliitg? Wouldn't you smile H 
you were drawing LITTLE ANNIE 
FANNY? 


•Muae a title. So 42 week s a year we 
turned out a book a weak. The other 
ten weeks were erthar vacations or 
days off or iust extra time to do what 


AL: You know-1 never felt I was a 
really good artist and Bill was always 
patting me on the back and saying 
you ore a good artist. You tell a story 
very well. And I always felt that 
there were a tot better artists around. 
You know, Wood to me was fantastic 
and Davis and Johnny Crvig, 
/ admired johnny, all of these guys 
more than I admired myself. / always 
felt I was static. And yet this very 
static thing people would tell me In 
retrospect was what made my 
material interestino. 


watei because wa didn't really 
maintain that schedule perfectly. 

'mT: Well, The Monster Times tanks 
you guys for giving us this interview. 
1 gotta go now. The Monster Times 
Okismobile is coming to pick me up, 
and if I don't get back to the office 
by midnight, it turns into a boiling 
cauldron. 

BILL: As the OkJ Witch might ay. 
"It's going to be a hot time in the 
Olds town tonight ..." ^ 


AL: Horror too. Bill. When you read 
tha first Terror— 

BILL: In tha horror wa raathad a 
certain level and we never want 
beyond cL But with tha science 
fiction, we probably wouldn't have 
entertained the thought of doing 
anything apiiroaching some of the 
stuff that wa in ASTOUNDING in 
thoa days. But we ended up doing 
stuff that might have been in 
ASTOUNDING in those days. Four 
or fiva years later because we did 
develop. No question about K. 

AL: Wouldn't you say that the 
xlence fiction was our ego trip? Mine 
from the writing Xyle and yours 
from dte plottirtg and Intrigue and 
the complicated theoretical stuff ? 


BILL: We always said we were 
proudest of our scienee fiction, but 
the damn things ware losing money. 

AL: We’d spend hours, Bill and I, 
discussing the theoretical situations 
In terms of them coming up with a 
Xory. Time loops and reverse time 
loops. 

BILL: It wee pretty near the end of 
the rope for ue. 

HIT: Let’s kc now. The illustietois 
tried lo viatalize all the stuff you did. 



ATTENTION: MONSTER MANIACS! 

Are you having problems finding THE MONSTER TIMES at 
your local newsstand? Does your blood boil every time you find 
the last copy sold out? Do friends and neighbors sink their talons 
into you because ^ey can't get copies of their own? 

Well, you can settle matters peacefully and avoid unpleasant 
embarrassment and senseless carnage. All you've got to do is fill 
out the coupon below and send it our way RIGHT AWAY! that 
means NOW! Your problems will be eliminated, we'll feel better, 
and even our mutual monster friends will stop turning over in their 
g^ves. 


MAIL COUPON TO: THE MONSTER TIMES P.O. Box 595 

Old Chelsea Station New York, N.Y. 10011 

Store or Newsstand 

needing THE MONSTER TIMES: 

Store or Newsstand's 

ADDRESS: — - 

CITY STATE ZIP 

I 
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The Monster 


THE MONSTER TIMES FAN FAIR is another reader service of MT. 
Care to buy, sell or trade movie stills, old comics or tapes of old 
radio programs? Or maybe buy or advertise a fan-produced 
magazine? An ad costs only 1 0 cents per word (minimum, 25 words). 

Make all checks and money orders payable to THE MONSTER 
TIMES, and mail your clearly printed or typewritten ad on the 
coupon below, to: THE MONSTER TIMES. Box 595, Old Chelsea 
Station, New York, N.Y. >001 1. We reserve the right to refuse ads 
whsch would not be deemed appropriate to our publication. 


^2STAR 


CcxTticoiogv No. 6, (op quality fanzine with 
offset by Wrightson. Jones, Kaluta. 
Fantucchio, Hanley, Habblitz, etc., just 26 
cents. Doug Fratz, 207 Cumberland, College 
Park. Maryland 20742. 


WANTED: Old Animation stills, posters, 
original art, buttons, etc. everything exceoi 
Disney. Write Leslie Cabarga c/o Mamis, 110 
Riverside Or. 10024 


SENSATIONAL OFFER! Real prehistoric 
teeth ~ Use for making monster masks and 
your own set of vampire teeth. 20 for 
$1.00. Kimball - 871 Marlowe, Orlando, 
FL 32809. 


WANTED FOR THE SHELVES OF 
THE MONSTER TIMES 
MUSEUM . . . MT will pay $12. for a 
copy of “SEDUCTION OF THE 
INNOCENT" by Frederic Wertham, 
M.D. (we desperately need it 
folks . . . please). 


EC PAPERBACKS FOR SALE: 1. , TALES 
OF THE INCREDIBLE-Indudes work by 
Wood. Williamson, and the classic 
Judgement Day. Out of Print for 6 
years-$2.50. 2. TALES FROM THE 
CRYPT— Movie adaptation ttovel by Jack 
Oleck.— $1.00 Mint copies nocked in 
depth; price ittdudes postage. Emanuel 
Maris 316 W. 88th St. NYC 10024 


^iTwOEOF FBANKENSTEIN. 


Out of Print Bookfinder. Box 663MT 
Seaside, Calif. 93955. Send Wants, or send 
for catalog. 


on theMurtch. $1. 


R^o Collectors: Interested in planned 
Cassettes of "Captain Roger & Buccaneers" 
(1940 Adventure-Serial)? SerxJ now to 
creator: Haughton Barlow, tsox 95, 
Thomaston, Conn., 06787. 


Want to buy old D.C. Comics before 1964. 
Telephone (516) Pi-1'S772, ask for Bob. 


ucooroErnK 

cowtssts 


COMIC STRIP POSTCAROSI Now you can 
send Flash Gordon, Krazy Kat, Little 'Jemo 
Felix, Prince Valiant, and Popeye to your 
friends across the universe. Available in a set 
of 15 full color cards (nine different carcfc 
plus six duplicates) for $2.00. Sertd a 
stamp for a sample postcard, or order the 
entire set from the INTERSTELLAR FREE 
TRADERS, Dept. MT. 1318-A Nottoway 
Avenue, Richmond, Vir^nia 23227, Earth. 


Will pay top prices for EC's in NMT 
cortdition for private collection. 1st want; 
WEIRD SCIENCE No. 19. Have some for 
sale. 6-F. Write Frank Fileta, 1344 Potrero 
Ave, San Francisco, Celif. 941 10 


For Sale — Mad agazines 1963 to 1968. 
Wanted Old Monster Magazines send 
responses to Vincent Bossone 14 Novak St. 
NonMalk, Ct. 06854. 




WANTED — A guard Job for my 
Oog— WARSAW, who's a great barker. Kris 
Roebling. 4 €. 72nd. St.. N.Y. 


#5 CREATURE. 


Rated 'X' - YELLOW BALOON, tfw 
fanzine that dares to be different. 
Subscirptions 6/$1.00. Richard Small, 117 
S. Meridian St. No. 3, Tallahassee. Fla. 
32301. 


FOR SALE: MARVEL COMICS from 
1964-on-up. O.C.'s too. Don Fioto. 29 Olge 
Place. S.I. N.Y. 10305 


PHOTON is the filmzine that fans find 
fabulous! Devoted to the serious study of 
the fantasy film, each issue contains an 
8x10 glossy still. All offset. One dollar to 
Mark Frank. 801 Avenue "C", Brooklyn, 
N.Y.11218 


Wanted: Old copies of Castle of 
Frankenstein, Famous Monsters, etc. Send 
list of titles to Jon Vinciguerra, 419 
Carrington Avmue, Woonsocket. Rhode 
Island, 02895. 


FILM FANTASY SCRAPBOOK by Ray 
Harryhausen- Here are over 3(X) original 
drawings and rare photographs from KING 
KONG, MIGHTY JOE YOUNG, JASON 
AND THE ARGONAUTS, ONE MILLI(3N 
YEARS B.C. and more. The fascinatirsg text 
reveals many secrets of fantasy KImmaking. 
9" X 12". Over 200 pages. Available in July. 
ORDER NOW TO BE PROTECTED 


L'INCROYABLE CINEMA. Britain's finest 
fantasy film magazine is now available to 
American Subscribers at $.80 per copy, and 
$2.50 for three issues. Order now from 
Steve and Ervwn Vertlieb, 1517 Benner 
Street, Philadelphia, Pa. 19149. 


#8 HAMMER horrors. 


GODZILLA! $1. 


Comic books, fanzines, stills, posters. 


TMTMCKISSDEDEPr. 


6e 


Pet ’em while they last! Back 
issues of THE MONSTER TIMES 
are doing the Invisible Mag 
routine, disappearing rapidly from 
our sight. A^ady issues number 1 
& 2 are valued at $2.00 

each . . . and for good 
reason . . . they’re rare collector’s 
items. All succeeding issues are 
$1,00 apiece . . . but when we run 
low on them . . . 

In fact, there’s a guy who keeps 
materializing every other day in 
something he claims is a ‘TIME 
MACHINE,” and buying back 
issues from us in car-load lots. 

Before this guy gets them all, 
fill in the coupon . 


Mika Chides paydtto to: 

THE MONSTER TIMES 
P.O.Box 596 
* OWetNiniStdion 
NiwYoftc. N.Y. 10011 



Enclosid il 


for back issuis No. . 


_2ip^ 


Big-Little books, dealers, collectors; and the 
Monster Times folkl Every "SECOND 
SUNDAYI"at the Statler-Hilton, 33rd St. & 
7th Ave. N.Y.C. 10 A.M. to 4 P.M. 
Admission $1.00 


AGAINST A PUBLISHER'S PRICE 
INCREASE. $14.95. (California Residents 
add 75d Sales Tax). COLLECTORS BOOK 
STORE, 6763 Hollywood Blvd., 
Hollywood, CA 90028 


Enclosed is $ for my_ 

NAME 

CITY 


word (minimum 25) classified ad. 

_ ADDRESS 

STATE Z I P 



page 32 


AT LAST! Our feature next ish 
is an overdue epic on PLANET OF 
THE APES, done by our 
cor-ape-spondent Editor in the 
inimitable MONSTER TIMES 
style. . . It'll be more fun than a 
barret of MT editors. But not for 
astronaut Charlton Heston; find out 
why next lime. folk. And. as a 
special fantastic bonus . . . never 
before seen pix of unused ape 
makeups, behind-the-scenes cut-ups 
and other ape rarities. 

Moving from ape to-blood (as 
opposed to soup-io-nuts), next 
issue starts a brand new series on 
Hemisphere's Blood series. Read all 
about the unbelievable plots of 
such "blood types" as MAD DR. 
OF BLOOD ISLAND and BEAST 
OF BLOOD. We'll have a bloody 
good time telling you about every 
ruddy dron 

Speaking of blood, we've Just 
been informed chat the old blood 
canoissetii himsell. Count Dracula, 
is still alive and biting. And to 
prove it to all you intrepid MT 
readers, we dispatched a 
hard-working (though strangely 
pallid) MT staffer to interview him. 
And we sent Neal Adams to mirror 
his image. See all the results next 
issue. 

Moving from rorpusles to 
creatures, don't miss THE NAVY 
VS. THE NIGHT MONSTERS. 
They're waiting for you (but only 
after sundown, of course). 

And to top off next issue, Conan 
the Barbarian makes his first 
appearances in our pages, as we 
cover the Marvel version of the 
curious Cimmerian Be here, by 
crom' 


IT'S ENOUGH TO MAKE A GROWN APE CRY . . . 

Do you go ape trying to find the latest issues of The Monster Times at your 
friendly neighborhood newstand? Must you trudge off into the trackless 
wilderness, facing hostile terrain and hoardes of native jungle dwellers, only to 
find ... no issues? Well, then, it's time you put your foot down I And your 
name, too . . . right on the conveniently located coupon underneath these 
life-saving words. Sign up for a subscription to The Monster Times, and get your 
red hot issues mailed right to your doorstep. No hunting neededi Each and every 
issue, brand new, personally send from us to you in soft, strong envelope! And 
please ... if you see this Kong-sized fellow around trying to find us, tell HIM to 
fill out a coupon, too. He'll roar with deftght. 

Widt every sub of a year or more, the subscriber gets a free 25-word classified ad, to 
be run on our Fan-Fair page. You can advertise comics or sb'lls or pulps, etc. or for 
anything else, provided it's in good taste! 


I think THE MONSTER TIMES 
is lust what I've been looking fori 
Enclosed it S 

Make cheek or money order payable to: 
THE MONSTER TIMES, 

P.O. Box S95, Old Chelsea Station, 

New York City, N.Y. 10011 

At a new subscriber (for a sub of otte 
year or more), here is my 25 word ad, 
to appear FREE of charge in Fan-Fair 
as soon as possible. 


>j Subscription rates: 

S 6.00 for 13 Issues (6 months) 

510.00 for 26 iwiee II year) 

518.00 for 52 issues (2 yesis) 

512.00 for 26 issues CANADA 
$18.00 for 26isu« FOREIGN 


Name__— 







PS: I pledge by the light of the nest full moon to 
bother my local newsdealer until he (a) shakes In 
his boots at the sight of me, and (b) regularly and 
prominently displays THE MONSTER TIMES. 


PIsats allow a few weeks for your subscription to bs processed. 



WORLD'S FIRST 


VOLUME 1.N010 


W SUCKltH, ftfK . » LUWI.Y DOWN 

r dit. LO^ 


QUICIQ 


^^H^InS, WHINING n 

p WlW fcivnt6,outvEmN6i 

FcHSROC Winm ME , , . 


Monty's scream 


CLEAVER reui/ 


OFYOt/f 





m. 




Min 

i 






’Harmfu l!?" exclaims Dr. Dregs "Why if it 
weren't for Dregs scans 
she'd be COMPLETELY 
illiterate!" 



